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FOREWORD

Jadran Film d.d. is one of the oldest and most renowned film studios in Southeas
Europe. Founded in 1946, it has, over more than eight decades of work, produced an
coproduced hundreds of feature films, television series, and documentaries. The
companyg complex in Zagreb has hosted the productions of some of the most
distinguished domestic and international flmmakers and has been the site of majo
international c@roductions.

This catalogue presents 143 feature films producegradeeed by Jadran Film from
1947/ a period covering the entire arc of pest Yugoslav and Croatian cinema,
from the first films of the new Yugoslav cinematography, through the 'Croatian film
schal' of the 1960s and 1970s, to works made during the years of Croatian
independence and the Homeland War. The films presented here represent a treasury
Croatian and Yugoslav cinematic heritage and stand as testimony to the artistic, soci
and historial processes the region has lived through.

The EnglisHanguage edition of this catalogue has been prepared to make Jadran Film'
rich production known to international partners, distributors, scholars, and admirers of
cinema. The catalogue is organised chronologically and offers, for eaehbi@sic th
credits and a synopsis. The original titles are preserved in Croatian, with Englisk
translations provided in parentheses for ease of reference.

This is a translation of the original Croatian edition published in 2008.
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1947

gl VJET [ E OVAJ NAROD
(This People Shall Live)

B 3

ZIVJE; CE OVAJ NAROD
, “Agiet)

Producent: JADRAN FILM Zagreb
Seenarij: Branko Copié '
Glazba: Fran Lhotka

Montaza: Radojka Ivanéevié
Direktor fotografije: Okeavijan Miletié
Redatelj: Nikola Popovié

Glumei: Vera 1li¢ Duki¢, Sinisa
Ravasi, Fran Novakovi¢, Misa
Mirkovi¢ Carka Jovanovi¢, Nikola
Popovié, Dobrica Milutinovié, Sima
Janiéijevi¢, Milutin Jasnié, Aleksan-
dar Stojkovi¢

Trajanje: 90 min

C/B

35 mm

ProducedADRAN FILM Zagreb

ScreenplByr anko [ opi L

MusicEran Lhotka

EditngRadoj ka | vanlevi L
Director of Photogré@pkyt: avi j an Mil et i L
DirectoNli kol a Popovi L

Castvera | 1ilL Oukil, SiniGa Ravasi, Fran Novakov
Dobrica Milutinovil, Sima JaniLijevilL, Milutin
Running ting& min

B/W

35 mm

The film is set in the wartime year 1941. An enemy offensive forces partisan units to take ufg
new positions and establish new liberated territories. Amid these developments, an idyllic lov:



unfolds between a young woman named Jagoda and the partisan commander Ivan. He leav
with his fighters and she stays in the village with her grandfather. She listens to the thunder o
the cannons as if to assure herself that Ivan is alive and still. figivever, a German punitive
detachment arrives in the village and brutal repressions begin. As an active member of the you
organisation, Jagoda is arrested, and the occupiers demand from her various pieces of informati
about the positions of the figaan units, but she refuses. Her hanging is the tragic point of this
war drama, which speaks less about love and far more about the heroism of ordinary little peopl
in their conflict with the harsh reality of war. At the same time, the film addersgesbather
relationships that characterise the particular conditions of the war of liberation: the bonds
between army and people, activities in the hinterland, and so on. It offers a-guitedeell

picture of the war, with a wealth of information.



1949

ZASTAVA
(The Flag)

; i .
E/r:nz’cif Sonja Kas!
Joza Gregorin, Ant
ﬁtg’ﬁﬁ]:’: 100 min

Produced/ADRAN FILM Zagreb

Screenplayo Ha Hor vat

MusicMilo Cipra

EditngRadoj ka | vanlevi L
Director of Photogrhiiitgla Tanhofer
DirectoBr anko Marjanovi L

CastSonj a Kastl, Marijan Lovril, JoHa Gregorin,
Running timi®0 min

B/W

35 mm

The story of this film is set in the Croatian National Theatre in Zagreb. A young ballerina,
Marija, who knows little about the struggle being waged against the occupier in Zagreb anc
beyond, accidentally witnesses an underground action by resistarscatftgbttheatre. Fleeing
from the UstaGe, a partisan operative hand
depicts the atmosphere of occupied Zagreb, but also contains a number of sequences and bal
scenes from the theatre. Marijaeesn under suspicion from an Us



and offers her his company, while at the same time trying to learn from her something about the
underground operatives in the theatre. The organisation transfers Marija to the partisans. Or
liberated territory she joins a group of artists who, whiledightso spread art among the
people. At one performance her dancing inspires both the fighters and the population. In the
battles for Kalnik, Marija will once again unfurl, at the mountain's summit, the same red flag she
saved in Zagreb. The film is there a wartime story about the role of art in the people's
liberation struggle, and an outstanding attempt to weave the motif of creativity into that theme.



1950

PLAVI 9
(Blue 9)

Producent: JADRAN FILM Zagreb
Seenarij: Kre$o Golik, Geno Senecié
i Hrvoje Macanovi¢

Glazba: Bruno Bjelinski

Montaza: Radojka [van&evi:’é
Direktor Fotografije: Nikola Tanhofer
i Slavko Zalar

Redatelj: Kreso Golik

Glumi: Irena Kolesar, Jugoslay
Nalis, Ancun Nalis, Ljubomir Didi¢,
Stane Sever, Josip Danes, Tj&imj
Cinotti i dr.

drajanje: 95 min

C/B

y 35 mm

ProducedADRAN FILM Zagreb

Screenplyr e Go Gol i k, Geno Senelil and Hrvoje Macan
MusicBruno Bjelinski

EditngRadoj ka | vanlevi L

Director of Photogrhiiitgla Tanhofer and Slavko Zalar

DirectoKr e Go Gol i k

Castt rena Kol esar, Jugoslav Nalis, Antun Nali s,
Cinotti and others

Running ting& min

B/W

35 mm

This is the first Croatian film comedy, the first film with a contemporary subject, the first love
story, and the first film with a sports theme. The story takes place in a coastal town and concern



a workplace and a football club fighting for the league title. Thef@mevare Fabris (Antun

Nalis) considers himself irreplaceable, behaves in an undisciplined manner, and tries to seduc
young swimmer (Irena Kolesar), the girlfriend of one ofinisates. At the decisive moment
Fabris lets his side down, and the miateheaning the club's victdty is saved by his modest
colleague Zdravko (Jugoslav Nalis). Zdravko wins back the affection of his girlfriend, while the
boastful Fabris gets what hsetges: the contempt and condemnation of both the club and the
workforce. Audiences received this naive story warmly because they were hungry for entertainir
domestic films. The scenes from the football pitch were especially well received, and directo
Golik used them very effectively.



1951
BAKONJA FRA BRNE

(Bakonija, Friar Brne)

Producent: JADRAN FI
Scenarij: Fedor Hanzeko
romanu Sime Matavulj;
Glazba: Boris Papandop
Montaza: Blazenka Jen:
Direktor Fotografije: Okt
Mileti¢
. Redatelj: Fedor Hanze
Glumei: Milan Ajvaz,
Mira Stupica, Milena
Dapéevié, Vasa Kosié, Petricié,
f Dejan Dubaji¢, Karlo dr.
Tiajanje: 104 min
C/B
35 mm

ProducedADRAN FILM Zagreb

Screenpleye d or HanHekovilL, based on the novel by Si
MusicBoris Papandopulo

EditingB| aHenka Jenli k

Director of Photogr&@pky: avi j an Mil et i L

DirectoEedor HanHekovi L

CastMi | an Ajvaz, Mi Ga MirkovilL, Mira Stupica, Mi

Dejan DubajilL, Karlo BulilL and others
Running tini&@4 min

B/W

35 mm

Simo Matavulj's novel, on which this film is based, tells the story of a poor village boy, Ive,
whom his father gives over to the friars of a monastery so that he might be educated, take hol



orders, and thereby ease his father's harsh economic situation. This is a typical motif fromn
Herzegovina, but also from other regions. The story would, however, have been too ordinary hac
the writer not shown the psychological portrait of the protagodisiaged his development,
shaped above all by conditions in the monastery and life among the friars. The screenplay follow
the novel closely, and as director HanHek
character of Bakonfa that is, lvdl who develops from a naive boy and honest youth into a
true guardian, hardened by every kind of experience that life inside and outside the monastel
has thrown at hi m. HanHekovilL succeeded i
monastery lif@and of the relationships among the friars (setting out, very vividly, both the
relationships and the picturesque, varied characters). The dramatic climax of young Bakonja
story comes when, for the power and money that the position of head of theyneifidsieg

him, he abandons the woman he loves and succeeds the old guardian in the monastery.



1952

U OLUJI
(In the Storm)

p _ -
;

Producd/ADRAN FILM Zagreb

Screenpl®yat r osl av Mi mi ca, Frano Vodopivec and Vel
MusicBoris Papandopulo

EditingBl aAenka Jenli k

Director of Photogrpdryo VVodopivec

Directolatroslav Mimica

CastMi a Oremovi L, Dragomir Felba, Antun Nalis, L
others

Running ting2 min

B/W

35 mm

Young widow Rosa (Mia Oremovi L) l'ives wi

brotherin-law Drago (Dragomir Felba) arrives from the city and proposes to her. After their
wedding, Vincenco (Ant uifi wNamaleindijig fram tde pilicek a (



for smugglingi arrive in the village. To Drago and Rosa, of course, they tell a different story.
Then a letter reaches Rosa from her first husband, who had been believed dead. Rosa is shak
Vincenco tries to persuade Drago to flee abroad with hirheBuith comes to light: the letter

was a forgery. Kika confesses to Rosa that Vincenco wrote it to coerce Drago into running awa
with him. The story ends with justice triumphant and the wrongdoers punished. This film may
well be the first melodrama ino@tian cinema, and it is also the first in which the visual
componenfi through superb photography and franfingroved to the foreground.



1953

KAMENI HORIZONTI

(Stone Horizons)

Producd/ADRAN FILM Zagreb

Screenplgyi me gi matovi L, based on the novella by Vj
Musictvan Kirigin

EditngBor i s TeGij a

Director of PhotogrBphyan ko Bl aHi na

Directog i me ¢gi matovi L

Castt rena Kol esar, Marko SoljanlilL, Boris TeGija
Running ting& min

B/W

35 mm

Vjekoslav Kaleb's novella tells the story of a village girl, Mala, who goes to the city to earn ¢
living for herself and her old father. She leaves behind in the village a young man, Bane, wh
loves her. In the city, Mala finds no luck. She cannot thstiim because of the advances of
both the innkeeper and the guests. Her father then finds her a position in the house of an
aristocrat, but the same situations repeat themselves there. Old father Jakob then tries to fin
work, and the only job he canigets a strikebreaker. Exhausted by hard labour astzivaél,
he meets his death in the sea. After this tragedy Mala returns to her village, aware that only wi
Bane and in the workers' struggle can she find consolation and the possibilityvofth life



living. The film is a true classical social drama, and as such the first in Croatian cinema in the
genre and on that theme. It is also one of the rare films of that period to engage such a story fror
the past.



1953

SINJI GALEB
(The Blue Seagull)

SINJI GALEB

st Producent: JADRAN FILM Zagreb
. Scenarij: Josip Barkovi¢ i Branko
Bauer
_ Glazba:Tvo Tijardovi¢
Montaza: Blazenka Jencik
Direktor Fotografije: Nikola Tanhofer
Redatelj: Branko Bauer
Glumci: Tihomir Polanec, Suad
Rizvanbegovi¢, Antun Nalis, Darko
" Slivnjak, Nela Erzisnik, Ljubomir
Didi¢, Radovan Vuckovié, Mladen . s
Serment i dr.
Trajanje: 91 min
C/B
35 mm

ProducedADRAN FILM Zagreb

Screenpldyo si p Bar kovi L and Branko Bauer
Musicc vo Tijardovi L

EditingB| aHenka Jenli k

Director of Photogrhiiitgla Tanhofer

DirectoBranko Bauer

CastTi homir Pol anec, Suad RizvanbegovilL, Antun N
DidilL, Radovan VulkovilL, MIladen germent and ot
Running tingd: min

B/W

35 mm

Tone Sel i Gk aknbwn classicvoiybuthiliteratuse. Theefilm made from it stays

faithful both to the theme and to the content, meaning it tells the story of poor fishermen's



children in a small coastal town who think of how to help their parents. The protagonist Ivo
(Radovan VulkovilL) wants to pay off his de
on his father's boat on a great adventure, which leads thelestatad islet where they find
goods hidden by smugglers. Their discovery of these goods plunges the children into variou
situations and, of course, mishaps, as the smugglers try to stop them from revealing the hidin
place to the authorities. The dras@solved through the boys' bravery, and with the help of a
customs patrol they finally manage to overpower the smugglers and bring the boat into port. The
smugglers are captured, and their Boaton as the boys' prife will help Ivo pay off his

fathers debt and buy back his own boat. In Croatian cinema this was the first work made for
children and young people, and audiences received it very warmly.



1954

KONCERT
(The Concert)

KONCERT

Producent: JADRAN FILM Zagmb
W Scenarij: Vladan Desnica.

Glazba: Silvije Bombardelli

Montaza: Radojka Ivanéevié

Dircktor Fotografije: Oksavijan

Miletié

Redatelj: Branko Belan

Glumei: Nada Skrinjar, Vikeor Beck,

Branko Spoljar, Neda Pataki, Miro-

slay Petrovié i dr.

Trajanje: 95 min

C/B

35 mm

ProducedADRAN FILM Zagreb

Screenplgiadan Desnica

MusicSilvije Bombardelli

EditngRadoj ka | vanlevi L

Director of Photogré@pkyt: avi j an Mil et i L

DirectoBranko Belan

CastNada gkrinjar, Viktor Beck, Branko gpoljar,
Running ting& min

B/W

35 mm

Vladan Desnica's screenplay deals with the fate of a woman who has spent her whole life i
an unfulfilled longing. Ema had wanted to devote herself to music and become a pianist, but thi
never came to pa$sthough her proximity to the piano had costlearly. During the transport



of a piano from the shop where her mother worked as a cleaner, an accident occurred in whicl
Ema was injured and left with a limp. That detail largely determined her fate: she remained alon
waiting for the return of the man she loved. Ema lives throeigind of the war in solitude.

Now she has the chance to play and realise her dream, but life has passed her by and it is too |
for everything. Branko Belan treated this story adayelted and realised it with great pictorial
nuance, in which Milet' s photography also had a fine
significant for the development of creative expression, thanks to the outstanding sequence o
Ema's dream, which is at the same time the first surreal moment in Croatian cinema.



1955

JUBILEJ GOSPODINA IKLA
(Mr Ikl's Jubilee)

Producent: JADRAN FILM Z 1gul)
Scenarij: Vatroslay Mimica i Antun
Nalis, prema ideji Tomislaya Pecelja
Glazba: Milo Cipra

Montaza: Blazenka Jencik

Direktor Fotografije: Oktavijan
Mileti¢

Redatelj: Vatroslay Mimica

Glumei: Antun Nalis, Lila Andres,
August Cili¢, Mila Mosinger, Asja
Jurjevié, Zvonko Strmac, Nela
Erzi$nik i dr.

Tiajanje: 80 min

C/B

35 mm

ProducedADRAN FILM Zagreb

Screenplggtroslav Mimica and Antun Nalis, based on an idea by Tomislava Pecelja
MusicMilo Cipra

EditingBl aAenka Jenli k

Director of Photogrépkyt: avi j an Mil et i L

DirectoWatroslav Mimica

CastAnt un Nalis, Lila Andres, August Cilil, Mila
Er Hi Gni k and others

Running ting2 min

B/W

35 mm

Mr Ikl, an industrialist, is about to celebrate an important jubilee. On the eve of that
ceremonial day, however, he has a dream that the audience only becomes aware of at the enc



the film. The screenplay was conceived and realised as a farce about human natures al
characters, through which the authors deliver a huilowritique of bourgeois relations and

the family of a rich old gentleman who has bad dreams. Ikl dreamdibe &ad been buried

fi but alive. In the dream he rises from the grave and goes to his villa, where he finds his youn
and beautiful wife in the embrace of another man, and the servants and relatives celebrating h
death. But then Mr Ikl wakes and regbigs on as before, only with some elements of the dream
proving real after all. Mimica realised the film with a certain stylistic stylisation that was wholly
novel for our cinema at the time. It was a stylised grotesque, visually well done, witdrlg particu
witty title sequence in which numerous members of the film crew appeared at the protagonist

funeral! It is the only comedy in Mimica's body of work.



1955

DJEVOJKA | HRAST
(The Girl and the Oak)

DJEVOJKA LHRAST

Direkto

Redatelj: Kreso:
Glumci: Tamara
drej Kurent, Ljuba Tad
Arandelovi¢, Miodrag
Josip Petrici¢, Viktor B
Prosevska i dr.
Trajanje: 82 min
C/B

35 mm

ProducedADRAN FILM Zagreb

Screenplsdi r ko BoHi L

MusicBr ani mi r Sakal

EditngRadoj ka | vanlevi L

Director of Photogrpdryo VVodopivec

DirectoKr e Go Gol i k

CastTamara MarkovilL, Andrej Kurent, Ljuba Tadi L,

Petrilil, Viktor Beck, Violeta ProGevska and o
Running ting2 min

B/W

35 mm

Mirko BoHi L's screenplay is built on a ty
tells the story of a young woman, Smilja, an orphan with no family of her own, exposed to the



mercy of people and events over which she has no influence. On the bare karst a sapling he
grown, and Smilja has tended it from girlhood until it grew into a strong and beautiful oak. She
has often sat in its shade and met her beloved Ivan beneatthé .sBatof her adoptive father,

Josip, wants her for himself, and in a confrontation in the karst he kills Ivan. Smilja is subjectec
to his brutal advances because she refuses his love. But he rapes her. Defenceless, she st
herself away in her littl@dse, condemned to sorrow and solitude. Ivan's brothers, however,

avenge the crime and kil Josip. KreGo Gol
attention to its visual values, magnificently achieved by Frano Vodopivec. The setsdesign wa
created by the wddlnown painter of the karst, Frano

contribution to the film's outstanding visual component.



1955

MILIJUNI NA OTOKU

(Millions on the Island)

- . ) -
MILIJUNI NA OTOKU
7 . B

Producent: JADRAN FILM Zagreb
Scenarij: Arsen Dikli¢

Glazba: Boris Papandopulo
Montaza: Lida Branis

Digektor Fotografije: Branko BlaZina
v Redatelj: Branko Bauer

Glumci: Metka Gabrijel&é, Viado
Baci¢, Kolja Carevi¢, Igor Rogulja,
Radovan Muckovi¢, Zlatko Lukman,
Relja Badi€ i dr.

Trajanje: 96 min

C/B

35 mm

ProducedADRAN FILM Zagreb

Screenplayr sen Di k1l i L

MusicBoris Papandopulo

Editingt i da Br ani G

Director of PhotogrBphya n k o Bl aHi na
DirectoBranko Bauer

CastMet ka Gabrijellil, VIado BalilL, Kolja Carevi
Rel ja BaGi L and others
Running ting& min

B/W

35 mm

The story takes place on our coast and concerns two boys from Zagreb who have won a
million dinars on the lottery. The money lets them realise a great wish: to set off on a sea voyag



And they succeed; they hire a boat and flee out to sea, telling their parents nothing of their plar

But news of the |l ottery win reaches some t
has heard about it. The thieves set off after the b&yg]ing to steal the money. On a small
island the boys meet a girl (Met ka Gabrije

there, and these two will discover the danger threatening the children. As the chase for the mone
plays out on the is)ehe militia has also been alerted. They arrive in time to round up the thieves,
but in the meantime the wind has torn open the packet of money and scattered the banknote:
across the sea... Audiences welcomed this children's adventure story warmly.



1956

OPSADA
(The Siege)

Producent: JADRAN FILM Zagreh
Scen Berkovi¢, Slavko

Producd/ADRAN FILM Zagreb

Screenpldyy oni mir Ber kovi L, Slavko Kolar and Ni kol a
MusicMilo Cipra

EditngRadoj ka | vanlevi L

Director of Photogrhiitgla Tanhofer

DirectoBr anko Marjanovi L

CastBoris BuzanlilL, Mato ErgovilL, Goranka Vrus,
Rogoz and others

Running tini&:5 min

B/W

35 mm

The screenwriters conceived the film as three stories linked by war as their common situation
They are, in fact, recollections from the past of three wounded partisans lying in the cellar of &
house. While the partisans defend the house surrounded an&dha stories unfold, each



one characteristic of the figure attached to it. Wartime events and the lives that preceded ther
are refracted through these three stirigise lives of three young men and a young woman in
labour, and their departures to join the partisans. A fortusiaie fvas thus found, on the basis

of which a specific picture of the war could be built without falling into the always similar path
of war film interpretation common at the t
psychological motivationstmiman behaviour, seeking to reconcile them with thefackioth

within the individual stories and within the overarching situation in which the stories are set. It
was one of the longest films made, not only in those years.



1956

NE OKREI Il SE SI NE
(Don't Look Back, Son)

L

NE OKRECI SE SINE

ProducedADRAN FILM Zagreb

ScreenplByr anko Bauer and Arsen Di kIl il
MusicBoj an Adami L

EditngBor i s TeGij a

Director of PhotogrBphya nk o Bl aHi na

DirectoBranko Bauer

CastBert Sotlar, Lila Andres, Zlatko Lukman M| ad
Er Ai Gni k and others

Running tind&:0 min

B/W

35 mm

The idea of the fil m i =ducate'dhe ehddren of pebpleétheyU s t

had killed or imprisoned in various milita



In the film, engineer Novak manages to escape from a railway wagon while being transferres
from one concentration camp to another and reaches Zagreb, hoping to see what has become
his family and to cross with them into liberated territory. He findserfooon his family, but

learns that his son is in one of the military homes. He succeeds in getting the boy out and hide
with him in the flat of a Jewish friend. When that friend is caught on the street and taken away
Novak tries to establish contactmtiie underground. He discovers that his female friend has
become the mistress of a German officer. He goes to another friend, but this one has joined the
UstaGe and reports him to the police. Flee
Firing a pistol at the approaching Germans, he sends his son running into the forest and shout
after him not to look back... One of the finest Croatian films of those early years, and a singula
war film.



1957

NIJE BILO UZALUD
(It Was Not in Vain)

NIJE BILO UZALUD

Producent: JADRAN FILM Zagreb
Scenarij: Nikola Tanhofer
Glazba: Milo Clpra

M sz-l oS

Dircktor Famgmﬁ_';e Slavko Zalar
s Redatelj: Nikola Tanhofer

(;/zmaf: Mira Nikoli¢, Zvonimir
Rogoz, Boris Buzandi¢, Ivan Subi¢,
Zlata Perli¢, Vjera Simié, Ljuba
Tadi¢, Antun Vidoljak i dr.
Trajanje: 97 min

C/B

.3Srmn

ProducedADRAN FILM Zagreb
Screenpliljkola Tanhofer

MusicMilo Cipra

EditngRadoj ka | vanlevi L
Director of Photogr&fawko Zalar
DirectoNlikola Tanhofer

CastMi ra Ni kol i L, Zvonimir Rogoz, Boris Buzanlil
Antun Vrdoljak and others

Running ting&: min

B/W

35 mm

The film's screenplay deals with the backwardness of certain regions where new relationshig
and new ways of thinking force their way only with difficulty. The action takes place in a



marshland that offers opportunities for secrecy, crime, and shelter for various fugitives. Into suckt
a region comes the young doctor Jure (Bori
is not at all enchanted with life in the marshes apdnigive living conditions. The film's
intrigue begins with the outbreak of a fever among the local inhabitants, which the young doctor

tries to treat. But these people are super
(Vj era ¢ tenousimurder aso takesplace in the marsh. In the end, with the help of a
young woman from the area (Mira NikolilL),

overcomes the peasants' superstition. Patients start coming to him, and atbéestdéuisila
his calling and begin a life in keeping with his humane ideals.



SAMO LJUDI
(Only People)

SAM

At

Producd/ADRAN FILM Zagreb

Screenplayr sed Di kl i L based on
MusicBoj an Adami L

EditngRadoj ka | vanlevi L
Director of PhotogrBphya n k o Bl aHi na
DirectoBranko Bauer

CastTamara MiletilL, Milorad
Er Ai Gni k and others

Running tini®2 min

B/W

35 mm

LJUDI

an idea by

Margeti L,

1957

Bo Gk a

Olivera

Kos

Ma

This film offers a melodrama about people who have entered peacetime life as invalids. The

main protagonists are the Dblind young

WO ma



a leg in the war. They find themselves in a small mountain hotel during a winter holiday. With
them is another couple, very cheerful people content with lifee antithesis of the
protagonists, who have been struck by their misfortune. The love tisdbegveeen the blind

woman and the disabled man is thrown into question by the possibility that her sight may be
restored. After an operation, the woman regains her vision. With the help of friends, engineer
Bojani L wildl r et ur motshaken thy¢he fact thae he has st a légeBauet o
made the film in a calm rhythm and tone, giving precedence to the psychological problems of the
two people. This work too can be counted among the attempts at making contemporary subjec
matter the termtry of Croatian cinema.



1957

SVOGA TELA GOSPODAR
(Master of His Own Body)

|
Serment, Julije Perlaki, Nela
V' Erzisnik, Viktor Beck, Ivan Subié i
R [T
2 Trajanje: 109 min
C/B
35 mm.

ProducedADRAN FILM Zagreb

Screenpl8javko Kolar

MusicEran Lhotka

EditingB| aHenka Jenli k

Director of Photogr&@pky: avi j an Mil et i L
DirectoEedor HanHekovi L

CastMari ja Kohn, Ml aden germent, Julije Perlaki,
Running tini&9 min

B/W

35 mm

In his novella, Slavko Kolar deals with

who is not pretty and is also slightly lame, and therefore cannot find a husband. In the
neighbouring village |ives a poaesonlvp @udijeant,



Perlaki). When Iva carelessly lets the cow into the clover and the cow dies, he must marry th

wealthy RoHa, who will bring with her, be:
agrees, but decides he wil | ffersand tritsievery waytot h
win him over, even going to a fortaaller. When Iva finds out, things become even worse.
RoHa goes back to her parent s, but they

HanHAekovi L realised listdppresachfandigneat affinity for thee septiogw e r
and characters. He achieves a true atmosphere of the Zagorje village, and the excellent acting
the whole cast especially Marija Koliin gives the film tremendous conviction. To this day it

has remainecdne of the finest of our films about village life, and is in a way unique not only in
Croatian cinema.



1957

NAgl SE PUTEVI RAZI LAZ
(Our Paths Diverge)

Producent: JADRAN FILM Zagreb
Scenarij: Ivan Sibl

Glazba: Vladimir Kraus Rajeari¢
Montaza: Boris Tesija

Direktor Fotografije: Frano Vodopivec
Redatelj: Sime Simatovié

Glumn. Boris Hrzi¢, Sasa Novak,
Mira Nikoli¢, Rudolf Kuki¢, Milan
Milosevi¢, Bratislav Grbi¢, Joza Gre-

gorin, Adam Vedrenjak i dr.
g Trjanje: 91 min
|

= C/B
35 mm

ProducedADRAN FILM Zagreb

Screenplayy an  gi bl

MusicV | adi mir Kraus RajtarilL
EditngBor i s TeGij a

Director of Photogripdnyo Vodopivec

Directog i me ¢gi matovi L

CastBoris HrHAi L, SaGa Novak, Mira NikolilL, Rudol
Gregorin, Adam Vedrenjak and others

Running tingd: min

B/W

35 mm

This screenplay was written as an intimate drama from the time of the war and the
underground struggle in Zagreb. The love story is closely linked to the political conditions in the



city during the UstaGe terror, with the ma
|l ove with the handsome and charming Klanla
in marriage. B wto melt dan lhayr hahtes pkleeivia &hd thraught
pressure and threats they quickly turn him into an informer and traitor. Vjera is warned of this by
her underground colleagues, but she does not believe it until the arrests of those closest to he
begin. Eventually Vjerasto i s t o be arrested for her und
Kl anlLar, offer her collaboration. She desp
nature is shattering for her. She kills herself, putting an end to her own nightrstaney.

the potential to depict the period of underground struggle in Zagreb from a less common angle
fi another attempt to render an already rirectied theme in a somewhat different way.



1958

CESTA DUGA GODINU DANA
(The Yeduong Road)

Producent: JADRAN FILM Zagreb
Scenarij-E. Petri, G. de Santis, G.
Puccini

Glazba: Vladimir Kraus Rajterié
Montaza: Boris Tesija

Direktor Fotografije: Marco Scarpelli
Redatelj: Giuseppe De Santis
Glumei: Silvana Pampanini, Bert
Sotlar, Gordana Mileti¢, Eleonora
Rossi Drago, Massimo Giroti, Ivica
Pajer, Milivoje Zivanovi¢, Tonéi
Virdoljak, Lia Rho Barbieri; Hermina
Pipini¢, Niksa Stefanini i dr.
Tm;an]: 162 min

C/B

35 mm

Producd/ADRAN FILM Zagreb

ScreenplgyPetri, G. de Santis, G. Puccini

MusicV | adi mir Kraus Rajteri L
EditngBor i s TeGij a

Director of Photogrifgirgo Scarpelli

DirectoGiuseppe De Santis

CastSi | vana Pampanini, Bert Sotlar, Gordana Mil e
Pajer, Milivoje givanovil, Tonli Vrdoljak, Li a
others

Running tini&2 min

B/W

35 mm

The story and drama of this film embrace the fates of several families and a number of
individuals who live in a remote mountain village. The villagers decide to build, by their own
efforts, a road that would connect them with the world, hoping it wlibrproved living
conditions, better opportunities to sell their produce, and employment. Alongside the
construction of the road, which encounters many unexpected diffitulsiese the local



authorities are not much inclined to help the villfigate fates and dramas of several main
characters are interwoven; new loves are born and old ones fall apart, marriages are made, &
individuals find or fail to find their own solutions. The filessgntially a typical choral drama
which, judging by the style imparted by the director and screenwriters, can be said to live
somewhere on the edge of Italianmadism. The road takes a full year to build, during which
time the instigators of the aat@so end up in city prison. The film is especially rich in characters
and dramatic situations, with many romantic and social entanglements and conflicts. It wa:
considered one of the larger and more difficult projects of its time.



1958

Producent: JADRAN FILM Zagreb
Scenarij: Zvonimir Berkovié i Tomis-
lay Butorac

Glazba: Dragutin Savin

Montaza: Radojka Ivancevi¢
Direktor Fotografije: Slavko Zalar
Redatelj: Nikola Tanhofer

Glumei: Antun Vrdoljak, Boris:
Buzandié, Purda Ivezi¢, Vanja
Drach, Mira Nikoli¢, Marijan
Lovri¢, Antun Nalis, Mia Oremovié,
Stane Sever, Pero Kvrgi¢, Fabijan
Sovagovié, Marija Kohn, Rudolf
Kuki¢ i dr.

Tiajanje: 104 min

C/B

35 mm

ProducedADRAN FILM Zagreb

Screenplzdyw oni mir Ber kovilL and Tomislav Butorac
MusicBragutin Savin

EditngRadoj ka | vanlevi L

Director of Photogr&fawko Zalar

Directoilikola Tanhofer

CastAnt un Vrdoljak, Boris BuzanlilL, OQurla lvezi
Nal i s, Mi a Oremovi L, Stane Sever, Pero KvrgilL,
others

Running tini&®4 min

B/W

35 mm



This was the first film in our cinema to inaugurate a new and modern genre form. It is
essentially an action drama, a disaster film, into which the fates of the passengers on a bus a
the drama of a truck driver are woven. These two vehicles collidetonaay one rainy night,
and in that accident only some of the bus passengers survive. The culprit is a private car who:
number plate begins with81from which the film takes its title. The greatest attention is devoted
to the bus passengers, amongmti@re are many interesting characters, each bearing their own
fate. During the journey, various relationships develop between the passengers, allowing th
authors to bring a number of comic elements into this draméove story, family problems,
the rdationship between father and son, and so on. The screenplay offered fine possibilities whicl
the director exploited very well. When it appeared, the film was a true novelty in Croatian cinems
and long held a place on the lists of our finest productinlienees received it very warmly.



1959

VLAK BEZ VOZNOG REDA
(Train Without a Timetable)

W B WE R R Eam s W W Bam E W W W S R R RS W

Producd/ADRAN FILM Zagreb

Screenpleye | j ko Bul aji L, Stjepan Perovil, | vo Braut
Musicv | adi mir Kraus RajterilL

EditingB| aHenka Jenli k

Director of Photogrphye Go  Gr Levi L

DirectoV el j ko Bul aj i L

CastOl i vera Markovi L, Stojan Aranlelovil, Ilvica
Rho Barbieri, Bata ¢givojinovilL, Sima JanilLijev
Running tini21 min

B/W

35 mm

The film is inspired by the colonisation of poor peasants from the Dalmatian hinterland to
the rich Banat in the first years after the war. A convoy led by a partisan officer (Stojan
Aranl el ovil) boards a train atodlicesustosevaral f 0
families and a series of characters whose dramas we follow throughout this unusual journey



during which new loves will be born but new disappointments also experienced. At the centre of
attention are two young women (Inge llin and Lia Rho Barbieri) and two young men (lvica Pajer
and Milan MiloGevilL) wit h ugglngtokavatheiroldhbnel dr
and many others. They will all experience this journey to a new life and the parting from their olc
region in different ways, but always with great drama. The authors have, then, assembled the fil
from a series of persorsaibries and episodes, all linked together and unfolding simultaneously.
There is the drama of a young woman whose father wants her to marry a wealthy young man i
the Banat, but who falls in love with another on the journey. There is also the dranmvagof a y
female partisan who, after the war, must find her own way in life. The film is rich in events,
authentic, and convincing.



1959

PUKOTINA RAJA
(A Crack in Paradise)

Produgent: JADRAN FILM
Scenarij: Milan Tutorov i Vlaj imir
Pogacié
Glazba: Bojan Adamic
Montaza: Ljerka Stanojevi¢ (Surina)
Direktor Fotografije: Milorad
Markovi¢ i Slobodan Markovi¢

( ogaci¢
ica Jovié, Milan Puzi¢,
€, Tatjana Beljakova,
ik, Branko Tati¢ i dr.

ProducedADRAN FILM Zagreb

Screenpldi | an Tutorov and VIadimir Pogalil
MusicBoj an Adami L

Editingt j er ka St anojevilL (gurina)

Director of Photogrkphy: or ad Mar kovi L and Sl obodan Mar kovi

Directok/ | adi mir Pogalil

CastLj ubica JovilL, Milan PuzilL, Severin Bijelil,

others

Running tini&6 min
Eastmancolor

35 mm
Widescreen



The central theme of the film is marriage as an institution in which women very often
experience disappointment. The heroine (Lj
barely knows, and very quickly their marriage becomes hell. The husbatsl herméth
jealousy and other suspicions, and soon begins to attack her physically. The young woma
confides in a friend (Tatjana Beljakova), who advises her to take revenge on her husband in orde
perhaps, to awaken in him the love she still believ@dtithis only worsens the situation in a
marriage that is already utterly broken. One day at the seaside the heroine meets a likeable yot
man (Antun Vrdoljak), whose company is pleasant, but she very soon realises he is intereste
only in a brief flingThat realisation is the last drop in an already full cup, and she tragically ends
her life in the river. This was perhaps the first of our films that attempted to address one of the
problems facing women and marital relationships.



1960

FIL'M Zagreb

vattini
Krau l)fnjtarié
a Jencik.

Produce/ADRAN FILM Zagreb

Screenpl@gsare Zavattini

Musicv | adi mi r Kraus Rajtaril

EditingBl aAenka Jenli k

Director of Photogrphye Go  Gr Levi L

DirectoV el j ko Bul aj i L

CastAnt un Vrdoljak, Ewa Krzyzewska, Ljubi Ga Jova
Running tin&t min

B/W

35 mm

The film consists of three separate stories that are independent of one another but linked by
the common framework of war. Each tells the fate of one or more characters caught in wartime
circumstances. The screenwriters and directors sought to bringngameettio the war theme,
not through grand actions or battles, but through small dramas, ordinary people, and the huma
cost they bear. The first story depicts a child's loss of innocence as war touches the family. Th
second focuses on adults caughtdsivoyalty and survival. The third turns to theeffnts
of war that linger long after the shooting has stopped. The film does not portray war through
battle scenes but through its consequences on the inner lives of those exposed to it. The omnibt



form was relatively new in our cinema at the time, and this work counts among the early attempt
at it.



1960

KOTA 905
(Height 905)

TR
Producent: JADRAN FILM Zagreiw .
Scenarij: Milutin Jankoyié
Glazha: Danilo Danev
Montaza: Blazenka Jencik
Direktor We: Tomislav Pinter
Redatelj: Mate Relja '
Glumci: Dusan Bulaji¢, Hermina
Pipini¢, Ilija Dzuvalekovski,
Stane Potokar, Pavle Vuisi¢, Milan
Srdo¢, Stojan Arandelovic i dr.
Trajanje: 85 min
; C/B
P 35 mm

Widescreen

ProducedADRAN FILM Zagreb

Screenpldi | ut in Jankovi L

MusicDanilo Danev

EditingB| aHenka Jenli k

Director of Photogr@phyislav Pinter

DirectoMate Relja

CastDuGan Bulajil, Hermina PipinilL, Ilija DHAuval
Stojan Aranlelovil and others
Running tingS min

B/W

35 mm

Widescreen



The film tells the story of a partisan operation undertaken to take the elevation marked as
Height 905, an important strategic point. A unit of fighters, under the command of an
experienced officer, must take this height through a difficult and demaantthegivre. The
story is built on the dramatic interplay of relationships among the fighters: their courage, doubts
mutual support and conflicts. Particular attention is given to the relationships between the
commander and his soldiers, and to the humamfidam fear, sacrifice, comradeship, and
loss. The taking of Height 905 demands great human sacrifice, but the operation succeeds. Tt
film belongs to the genre of partisan films of the 1960s and offers a serious view of war, with
emphasis on the psydbgy of the fighters rather than on action sequences alone.



1960
SIGNALI NAD GRADOM
(Signals Over the City)

SIGNALI NAD GRADOM

Fotografije: Branko Ivatovié
Zika Mitrovi¢

Aleksandar Gavri¢, Miha
Baloh, Marija Tocinovski, Dragan
Ocokolji¢, Bata Zivojinovié, Nela
Erzisnik, Velimir Hitil, Tonko Lonza

Producd/ADRAN FILM Zagreb

Screenpl8javko Goldstein

MusicBoj an Adami L

Editngvoj i sl av Bj enj aG
Director of PhotogrBphya nk o | vat ovi L
Directogi ka Mitrovi L

CastAl eksandar GavrilL, Miha Baloh, Marija Tocino
Er Ai Gni k, Velimir Hitil, Tonko Lonza and other
Running tingsd: min

B/W

35 mm Dialiscop

The film is set in occupied Zagreb during the Second World War and depicts the activities of
underground resistance fighters who, through various forms of sabotage and intelligence work
undermine the occupying authorities. At its centre is a grouisfsactganising clandestine
actions in the city, exposed at every mom
agents. Particular attention is paid to the techniques of undergroufidth@tkansmission of
messages, secret meetings, the producteaflets, and acts of sabotage. Romantic relationships



develop between certain protagonists, but they are always subordinate to the demands of tt
struggle. The film is dramatic and dynamic, with action sequences that depict the dangers facir
the underground fighters. It is yet another portrayal of the imdwtgtruggle in Zagreb, this

time with the accent on signialsthe visual and acoustic communications used to organise

resistance.



1960

DEVETI KRUG
(The Ninth Circle)

DEVETI KRUG

Producent: JADRAN FILM Zagrcb
Scenarij: Zora Dirnbach

Glazba: Branimir Sakaé

Montaza: Lida Brani§

Direktor Fotografije: Ivan Marinéek
Redatelj: France Stiglic

Glumci: Dusica Zegarac, Boris
Dvornik, Desanka Loncar, Dra-
gan Milivojevi¢, Ervina Dragman,
Branko Tati¢, Mihajlo Kosti¢ i dr.
Trajanje: 107 min

C/B

35 mm

Widesereen

ProducedADRAN FILM Zagreb

ScreenplZgra Dirnbach

MusicBr ani mir Sakal

Editingt i da Brani G

Director of Photographya n Mar i nL e k

DirectoEr ance ¢gtiglic

CastbuGi ca gegarac, Boris Dvornik, Desanka Lonla
Tati L, Mi hajl o Kostil and others
Running tini&@7 min

B/W

35 mm

Widescreen

The film tells the story of a young Jewish girl, Ruth, whom a Croatian family takes in to save
her from the persecutions of the UstaGe. T



formal marriage to their son Ivo, who is initially reluctant about this arrangement. Over time,
however, between the young people there develops a genuine emotional bond. As danger grow
the family's efforts to s av eautRuitteharedrackimgme
down Jews and sending them to camps. In the end, Ruth is arrested and taken to a camp ('t
ninth circle' of hell, as the camps are designated by an allusion to Dante). Ivo tries to save he
sets out to find her, and reachescdmap where he meets her, but at the cost of his own life.
The film is one of the strongest of its time, dealing with the theme of the Holocaust on our sail,
and was nominated for the Academy Award for Best Foreign Language Film.



1960

IZGUBLJENA OLOVKA
(The Lost Pencil)

IZG_UBLJENA OLOVKA
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Glumci: Bosko Gasevié, Mira Nil
idr

Trajanje: 48 min
C/B

35 mm

Producd/ADRAN FILM Zagreb

Screenpl8t ani sl ava Borisavljevil

MusicMi r osl av Bel amari L

EditngBor i s TeGij a

Director of Photogrilphye 0 j e Sar i L

DirectoEedor gkubonj a

CastBoGko GaGevilL, Mira NikolilL and others
Running tindk& min

B/W

35 mm

The film is a children's story about a boy who has lost his favourité persgicial pencil
from his grandfather. The boy embarks on a quest to find the pencil, in the course of which he
experiences various adventures and meets many people. Tlesdémiiely a tale of growing



up, of discovering the world, and of the value of small things that mean a great deal to a child
Through the pencil quest the boy meets different people in thewiykers, artists, ordinary
passerbyfl each of whom contributes something to his utadelisg of the world. In the end

the pencil is found, but the boy has gained muchfimergeriences and lessons that will shape

his future. The film is aimed at the children's and youth audience and offers a warm, humane
story with educational messages.



1961
PUSTOLOV PRED VRATIMA

(Adventurer at the Door)

PUSTOLOV PRED VRATIMA

Producd/ADRAN FILM Zagreb

Screenplgyi me gi matovi L prema istoimenoj drami Mil a
MusicBoris Papandopulo

EditingBl aAenka Jenli k

Director of PhotogrBphyan ko Bl aHi na

Directog i me ¢gi matovi L

CastAna Kari L, Janez Vrhovec, Dunja Rajter, Bori
Ri stanovi L, Emi | Kutijaro and others

Running tin&2 min

B/W

35 mm

The film tells the story of a young man, an adventurer, who arrives in a small town and disrupt:
the established way of life of its inhabitants. He is full of life, charm, and unconventional ideas,
which both attracts and repels the townsfolk. He becampesaly close to a young woman
who is engaged to a respectable but boring young man. The adventurer's appearance prompts |



to begin reflecting on her own life and choices. The film is a rephaiosophical tale about

youth, choices, conformism, and the search for one's own path. Through the dialogue betweel
the adventurer and the local people, ideas are raised about, fresgonsibility, and the
meaning of life. In the end the adventurer departs, leaving behind changes in the inhabitants' live
fi some return to their old ways, others summon the courage to make different choices. The film
is in the tradition of intellectu@nema of the period.



1961
SREI A DOLAZI U 9

(Happiness Comes at 9)

ProducedADRAN FILM Zagreb

Screenplsitomil Zupan, prema bajci Hansa Christiana Andersena

MusicBragutin Savin

EditngRadoj ka | vanlevi L

Director of PhotogrBphya n ko | vat ovi L

DirectoNlikola Tanhofer

Castt rena Prosen, Mila DimitrijevilL, Tatjana Bel
Antun Nalis, Viktor Starlil, Pero KvrgilL and o
Running tini&®2 min

B/W

35 mm

Widescreen

A romantic comedy about young people who, in the modern circumstances of city life, seek
happiness and love. The protagonists are several young people whose paths cross at varic
points in the cityi a't wor k, in caf ®s, o n uridhheir rautual e e t .
relationships, misunderstandings, and reconciliations. Particular attention is given to humorou



situations arising from clashes between modern ways of life and traditional values. The filrr
captures the atmosphere of the city in the early 1960s, with the music, fashion and lifestyle of th
time. It is an attempt to make a light, entertaining filmmfonad audience, with hints of social
observation about contemporary life. Its title alludes to the popular belief that happiness ‘come:
at nine'fi perhaps after work, in the evening, when people meet for socialising and
entertainment.



1961

ABECEDA STRAHA
(The Alphabet of Fear)

»

Bojanic, Josip Zap- |

\

1 Beljakova, Nada ||

rjan, Miodrag

ProducedADRAN FILM Zagreb

Screenpleya d i | HadHi L and Fedor Vidas
MusicBoj an Adami L

EditngRadoj ka | vanlevi L

Director of Photogr@phyislav Pinter

DirectoE adi | HadHi L

Castvesna Bojanil, Josip Zappalarto, Tatjana Bel
Jasenka Lonlar, Jasenka Kodrnja and others
Running ting8 min

B/W

35 mm

The film analyses fear and its various forms in the modern world. Through a series of episode
and characters, the authors examine how fear shapes human behaviour, decisions, ar



relationships. Each part of the film is dedicated to one form &f fézar of failure, fear of
loneliness, fear of death, fear of the unkriowset within different social contexts. The film is

an experimental work that combines the documentary arnictitre dpproach, with stylised
sequences that visualise inner states of fear. Particular attention is paid to the cinematography a
sound design, which contribute to the atmosphere of unease and tension. The film is intellectuall
demanding and aimed a&nces who appreciate complex psychological and philosophical
themes. As a stylised work, it explores the limits of cinematic expression and the possibilities ¢
conveying inner states through visual and acoustic means.



1961

CAREVO NOVO RUHO
(The Emperor's New Clothes)
CAREVO NOVO RUHO

Producent: JADRAN FILM Zagreb

Scenarij: Bozidar Violié, prema bajci

Hansa Christiana Andersena

Glazba: Andelko Klobucar

Montaza: Boris Tesija

Direktor Fomgmﬁjt: O_imlvii;m

Mileri¢

Redatelj: Ante Babaja

Glumei: Zlatko Madunié, Ana Kari¢,

Stevo Vujatovié, Aleksa Violeti¢, Ivo
- Kadi¢, Antun Nalis, Vanja Drach,

Josip Petricic, Zvonimir Rogoz,

Miladen Sermen i dr.

Trajanje: 80 min

Eastmancolor

35 mm

ProducedADRAN FILM Zagreb

ScreenplByo Hi dar Vi ol i L, prema bajci Hansa Christia
MusicAnl el ko Kl obular

EditngBor i s TeGij a

Director of Photogrépkyt: avi j an Mil et i L

DirectoAnte Babaja

CastZzl at ko Madunil., Ana Karil, Stevo Vujatovil,
Dr ach, Josip Petrilil, Zvoni mir Rogoz, Ml aden
Running ting2 min

Eastmancolor

35 mm

The film is a free adaptation of the famous Hans Christian Andersen tale 'The Emperor's New
Clothes', but transposed into a contemporary social context. Two confidence tricksters arrive ir



a kingdom and convince the king that they can weave a special fabric visible only to wise peop
and worthy officials. The king and all his courtiers, afraid to show themselves stupid or unworthy.
pretend they see the magnificent fabric, though therdaist imothing. Only a child finally
exposes the truth, declaring that the king is haked. The film is a satire of conformism, hypocrisy
and the fear of speaking the truth. Through theté@yorm, the authors critique the social and
political conditios of their time, addressing universal themes about courage and honesty. The
film is rich in visual elements and stylised in the manner of a fable, with an emphasis on costume
and set design.



1961

MARTIN U OBLACIMA
(Martin in the Clouds)

MARTIN U OBLACIMA

Producd/ADRAN FILM Zagreb

Screenpligdor Vidas

MusicAl eksandar Bubanovi L
EditingBl aAenka Jenli k

Director of PhotogrBphyan ko Bl aHi na
DirectoBranko Bauer

CastBoris dvornik, Ljubica JovilL, JoHa geb, Brac
and others

Running ting& min

B/W

35 mm

Widescreen

The film tells the story of a young man, Martin, a dreamer who lives more in his own
imaginative world than in reality. He works at an ordinary job, but his thoughts are constantly
elsewheréi in fantasies about another, better life. Around him are ogdé peth real
problems: a girlfriend who wants a serious relationship, friends who try to draw him into their



plans, a family that expects responsibility from him. Martin must decide whether to remain in his
world of dreams or to find a balance between fantasy and reality. The film is a poetic, lyrical stor
about youth, dreams, and growing up. Through Martaractér it raises universal questions
about the relationship between imagination and reality, about the value of dreams in moderr
society, and about the price one pays for staying loyal to one's own visions. The film is one of thi
more poetic works in Crigan cinema of the period.



1961

POTRAGA ZA ZMAJEM
(The Dragon Hunt)

POTRAGA ZAZVAJEM

:

Producent: JADRAN FILM Zagreb
Scenarij: Slavko Goldstein

Glazba: Branimir Saka¢

Montaza: Lida Brani§

Direktor Fotografije: France Cerar
Redatelj: Jane Kavéié

Glumei: Ivica Pajer, Jelena Bjelici¢,
Zlatko Madunié, Primoz Rode, Janez
Cuk, Velimir Durin i dr.
Trajanje: 81 min

C/B
35 mm

ProducedADRAN FILM Zagreb
Screenpl8javko Goldstein

MusicBr ani mir Sakal
Editingt i da Brani G
Director of Photogr&pdmyce Cerar
Directod ane KavLlilL

Castt vica Pajer, Jelena BjelililL, Zlatko Madunil
Running tin&: min

B/W

35 mm

The film is an adventure story for children and young people in which a group of children sets
off in search of a legendary dragon said to live somewhere in the mountains. In the course o
their search they go through various adventures, meet diffepétquelearn about the world



and themselves. The dragon, of course, turns out to be a m@tdphtre unknown, for fear,

for adventure itself. The film is full of action and humour, with elements of fantasy that engage
younger audiences. Through the adventures, the childrendydewvelap, learning the value of
friendship, courage, and persistence. The film fits within the tradition of films for children and
young people that combine entertainment with educational messages. The visual aspect of tt
film and the imaginative locasocontribute to the atmosphere of adventure.



1961

SUDAR NA PARALELAMA

(Collision on the Parallels)

Producent: JADRAN FILM Zagreb
Seenarij: Radivoje Lola Duki¢

p Glazba: Borut Lesjak
' Montaza: Lida Brani§ . 4
Direktor Fotografije: Nikola Majdak
Redatelj: Joze Babi¢
Glumei: Mi¢a Orlovié, Boris Kralj,
Jelena Jovanovi¢ Zigon i dr.
Trajanje: 80 min

CIB
35 mm
Widescreen =
Producd/ADRAN FILM Zagreb
ScreenplRyadi voj e Lol a Oduki L
MusicBorut Lesjak
Editingt i da Br ani G
Director of Photogrhlfgla Majdak
Directod o He Babi L
CastMi La OrlovilL, Boris Kralj, Jelena JovanovilL
Running ting2 min
B/W
35 mm
Widescreen

The film deals with the meeting and 'collision’ of two widrld&stern and Westefn
through the story of characters who, by force of circumstance, end up in situations where two
cultural and ideological systems confront each other. The setting isl A&aCala and the
action revolves around relationships between people who, despite ideological differences, fin
common humanity. Particular attention is paid to the moral and psychological dilemmas the



protagonists face when their personal beliefs come up against political reality. The film is ar
intellectual drama that explores the possibilities of dialogue and understanding between differer
worlds. Through the dialogue and dramatic situations,libesaaise questions about universal
human values that transcend political divisions. The film fits within the tradition of socially
engaged cinema of its time.



1961

VELI KO SUOENJE MA| KU BR
(The Great Trial of Brnjo the Cat)

ProducddADRAN FILM Zagreb

Screenpl8t ani sl ava Borisavljevil

MusicMi r osl av Bel amari L

EditingRuHa Cvi ngl

Director of Photogriphye Go Gr Levi L

DirectoFedor gkubonj a

Castavlie MinLilL, Tomo Kurwuzovil, Sreten Stojovi
HaGi nbegovi L, Mi odrag KaradHi L and others
Running tin®& min

B/W

35 mm

Widescreen

The cat Brnjo, a hungry stray wandering through yards and cellars, has eaten a canary. T!
children in a large courtyard, whose pet this canary was, decide to put the cat on trial. They sta
a real court hearing, with judges, prosecution and defereeggode takes part in organising
it, while the adults look on indulgently. Once the cat has been caught and put in a sack, the tric
begins. The verdict: the cat is guilty and must be punished. The jury delivers the sentence, ar
the judge sets the punmiséntfi two days and nights without food, locked in the canary's cage.
But it turns out that the children have far softer hearts than they showed at the trial. For they
love animals, including Brnjo. When the cat, hungry and thirsty, begins to mehwispdgoim
late at night, the children sneak out of their flats, each on their own, to set Brnjo free! And so the
cat wasi free again before morning.



1961
IGRE NA SKELAMA
(Games on the Scaffolding)

IGRE NA SKELAMA
. e 1

Producent: JADRAN FILM Zagreb
Scenarij: Zora Dirnesbach

¥ Glazba; Miljenko Prohaska

. Montaza: Josip Remenar

1% Direktor Fotografije: Hrvoje Sarié,
/ 5} i Ilija Vukas, Nedeljko Cace

gig Redatelj: Srecko Weygand

s Glumci: Sonja Krajsek, Slobodan
i DimitrijeviésLjubisa SamardZi¢,
%:f: Zoran Benderi¢, Suléjman Teli¢

£ Manja Golec, Ajia Mesié, Tagjana
‘3 Luciéi dr.

't Trajanje: 162 min

i c/B

-
'3 35 mm,

Widescreen

Producd/ADRAN FILM Zagreb

Screenpldgra Dirnesbach

MusicMiljenko Prohaska

EditingJdosip Remenar

Director of Photogrephyw 0 j e Sari L, |11l ija Vukas, Nedeljko | :
DirectoBr eL ko Weygand

CastSonj a Kraj Gek, Slobodan DimitrijevilL, LjubicC
Golec, AjGa MeGilL, Tatjana LucilL and others
Running tind&2 min

B/W

35 mm

Widescreen

The film tells of young people who refuse to admit to Tivis attitude of the young
generation of the 1960s was treated in our cinema for the first time in this film. It is a true love
drama about two young people who love each other but do not want to admit it. This is especially
true of the lyohodia mabi rBiatGrai j(eSvi L) , who hid



l ove with Bojana (Sonja KrajGek). The othe
an important role in their lives, which side stories show to be untrue. The unacknowledged love
bet ween SaGa and Boj ana t aflom the soaffolding ssogndc  d |
SaGa's flat as she tries to come close to
his feelings. The film was mainly aimed at younger audiences, addressing the problems it tried
talk about.
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1962

PAZI

mi ng,

SEKI SNIMA, PAZI SE

odl Producent: JADRAN FILM Zagreb
Seenarij: Dragutin Dobricanin
Glazbn, Darko Kralji¢
Montaza: Ljerka Stanojevié
Direktor Fotografije: Milorad
Markovi¢

Rfddm":Mri‘ V'da
?Da oy el Lola m‘

,Novakovté Pavle Minéié, Aleksandar
Stojkovi¢, Zoran Longinovi¢, Fahro
Konjhodzi¢ i dr.

Tiajanje: 101 min

C/B

Producd/ADRAN FILM Zagreb

ScreenplByr agutin Dobri LlLanin

Musicbar ko Kral ji L

Editingt j er ka St anoj evilL
Mar kovi L

Director of Photogriphyl: o r a d
DirectoMarijan Vajda

CastDr agosl av gekul arac, Lol a

Fahro KonjhodHi L
Running tini&1 min

B/W

35 mm

Widescreen

and

ot hers

Novakovi L,

SE
Wat ch

Pavl e
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This is the first attempt in Croatian cinema to make a commercial comedy aimed at the
broadest audience. I't capitalises on the p
given the leading role. In the story he plays himself, cast ie thiediobcting a film. A group
of young men persuades the craftsman ¢gi ka
on condition that ¢gekularac is the directo
a football match. The film igvertheless finished and sent to a festival. There it is established
that the film was partly shot over alrezxyosed tape. But this is taken as an experiment, and
the film even wins the highest award! As is plain from the content, the story dowitedy
earth.



1962

DA LI JE UMRO DOBAR | OV
(Did a Good Man Die)

mdm‘em JADRAN FILM Zagreb
Scenarij: Fadil Had%i¢ i Zika
Zivulovi¢ Serafim
Glazba: Tomislav Simovié
Montaza: Radojka Tanhofer
Direktor Fotografij

anlw Ivatovi¢

N deatel Fadﬂ
Vojkovi¢, Anton Marti i dr.
Tiajanje: 105 min
C/B
35 mm

‘Widescreen

ProducedADRAN FILM Zagreb

Screenplyadi | HadHi L and ¢gika givulovil Serafim
MusicTomi sl av Si movi L

EditingRadojka Tanhofer

Director of PhotogrBphya n ko | vat ovi L

DirectoE adi | HadHi L

CastBori s Dvornik, Mile Gatara, Ana PavilL, MilLa
VojkovilL, Anton Marti and others

Running tini&@5 min

B/W

35 mm

Widescreen



Although this comedy was ambitiously made, the film failed to establish the right relationship
either with audience expectations or with the demands of the critics. The story revolves arounc
a man who, because of his kindness, cannot give satisfaboplate where he works. Old
Petar takes a job in a large shop, where his task is to chase down debtors. He needs the mon
to put up a headstone for his wife. But the work goes poorly. He meets a number of the shop's
debtors, but because of his kindnessamnot bring himself to report any of them. He even fails
to report a forger, who in turn tries to kill him. This was undoubtedly a comedy of character
rather than of situatidh a somewhat sad farce.



1962

SJENKA SLAVE
(Shadow of Glory)

|
i

s

A ¥\ SIENK/

Scenarij: Vitomil Zupan
Glazba: Bojan Adami¢

Montaza: Jelena Bjenja$
Direktor Fotografije: Branko Ivatovi¢
Redatelj: Vojislav Bjenjas -
Glumci: Miha Baloh, Boris Dvornik, =
Milan Srdo¢, Ingrid Lotarius, Jovan

! Ranci¢, Hermina Pipini¢ i dr.
Trajanje: 96 min
C/B
35 mm .
‘Widescreen f- o= : - ?fj“-;,s.’ e

Produce/ADRAN FILM Zagreb

Screenplgjtomil Zupan

MusicBoj an Adami L

EditngJ el ena Bj enj aG

Director of PhotogrBphya n ko | vat ovi L
DirectoVoj i sl av BjenjaG

CastMi ha Bal oh, Boris Dvornik, Milan Srdol, I ngr
others

Running ting& min

B/W

35 mm

Widescreen

The story takes place on motorcycle racing tracks and among people who live for competitior
and speed. The former racer, the famous Java, has had an accident after which he retired fro



the track and now works as a truck driver. On the road he almost runs over a young woman
Toni, a relative of his former trainer, who knows nothing about him. He takes her to the racing
venue where he meets up with his old friends, racers and traineusadgeatc by Toni's
sympathy, Java decides to return to racing. In the first race he wins and is acclaimed by th
spectators, even admired by the young woman. But Toni also has a boyfriend who feels
threatened, and a kind of struggle for the girl ensutkgs Alilives Java to enter one more race,

in the hope of a double victory. However, the young woman has realised that her feelings for
Java are only admiration, and that her boyfriend is the one she truly loves. Meanwhile Java tak
part in another race wh he wins, but as he crosses the finish line he suffers a serious accident
and dies. The film was little more than an illustration of a way of life that had not yet been spoker
of in our cinema.



1962

RANA JESEN
(Early Autumn)

ardoz, Miha Baloh,
Wa urk, Sima Janicijevi¢ i dr.
{rajanje: 96 min
C/B
35 mm
Widescreen

ProducedADRAN FILM Zagreb

Screenplbyna Flis

MusicMi r osl av Bel amari L
EditingB| aHenka JenHi k
Director of Photogr@phyislav Pinter
DirectoBvet omir Jani L
CastMi ra SardoH, Miha Baloh, Sonja Turk, Sima Ja
Running ting& min

B/W

35 mm

Widescreen

The film depicts an interesting relationship between a mother and a daughter who live alone
This is perhaps the first contemporary story in our cinema that tried to deal with that problem



fi the relationship of parents and children in a particular situation. The authors introduce us to
the |Iife of the teacher Eva Gal (Mira Sard:
after the mother's divorce. The mother has devoted her tiée daughter and to her work.

Then she meets a man with whom she could share her life. But the egocentric daughter does ni
want to share her with anyone. Quarrels and conflicts arise between the two of them, after whicl
the daughter attempts suicider. the mother this is a real shock, and she decides: for the love
of her daughter she will break off the relationship with the man dear to her, which means she wil
remain alone. The daughter only later understood this, when for her mother everything was
dready over. The fates of these two women are dramatically interwoven.



1963

DVOSTRUKI OBRU]

(Double Encirclement)

ProducedADRAN FILM Zagreb
Screenplayv 0 gt i vi Li L
MusicDragutin Savin
EditingRadojka Tanhofer

Director of Photogr@phyislav Pinter
DirectoNlikola Tanhofer
CastSeverin Bijelil, Bert Sotlar, Hermina Pipini
and others

Running ting& min

B/W

35 mm

Widescreen

The film tells, in dramatic fashion, of an underground operation in 1941 to enable a small
group of communists, rescued from a camp, to cross to liberated territory. A meeting is arrange:



in an inn. It is winter, and only a few gu:
who stands out by his silence and reserved manner. The innkeeper, however, as will become cle
is on the side of the UcetBeGeotlas artivesatthe inn vetts .

a group of his men, who by misunderstanding manage to capture one of the communists (Sever
Bijelil). His two comrades remain in the s
trap, butinvain. ThedJt a Ge keep the captive tied up an
does not surrender. The situation is extremely tense, as relationships inside the inn also begin
come apart. The barmaid (Her mi ndpthecapturedi L)

communist. But at the decisive moment the silent forester resolves the situation. He was, in fac
the contact for the communists, and had been waiting for them. With a rifle in his hands, he
captures the Ust aGeilmisVeyevellanade anal was @ sudcess.we | |



1963
OPASNI PUT

(A Dangerous Journey)

GUTENFELD - DOBRE POLE

Zagre b =

_ilg E]D

e

Producd/ADRAN FILM Zagreb

Screenplayn t on I ngol i L and Mate Relja
MusicDanilo Danev

EditingB| aHenka Jenli k

Director of PhotogrBphyan ko Bl aHi na

DirectoMate Relja

CastMarinko [osil, Zlatko Kovalil, Zoran Relja,
Running ting& min

B/W

35 mm

Widescreen

The film's central theme is the unusual undertaking of two boys in the difficult time of war.
In a concentration camp in Silesia, where Slovenes are interned, a little girl has fallen ill. Sf
refuses all food and believes she will recover only if shppletsfrom her native region. There
are, of course, no such apgiesor any other food. This is clear to the adults, and there is
nothing they can do for little Milica. The children, however, think differently and are ready to
attempt the impossible. 8@ boys set out on a long and dangerous journey, on which they will
encounter various dangers and people. Some will help them, others will try to thwart them. Trave
through occupied Europe is anything but simple. But the children's persistenceoaddithe g



of decent people see the task through: the boys pick the apples and bring them to the sick littl
girl, who recovers. The film is very correctly made and was received with sympathy.



1963

NEVESI NJSKA PUgKA
(The Nevesinje Rifle)

>~ Producent: @RAN FILM Zagreb

| Scemzr itrovi¢ i Slavko

- Fotografije: Ljube Petkovski
thaul Zika Mitrovi¢
G‘luma Miha Baloh, Jovan
= Milicevi¢, Tatjana Beljakova, Petre
4 Prlicko, Vladimir Medar, Bata '; 3
* Zivojinovié, Dragan Ocokoljlc, !
* Veljko Mari¢i¢ i dr. 4
Trajanje: 97 min
C/B
35 mm
Widescreen

ProducedADRAN FILM Zagreb

Screenplgyt ka Mi trovil and Slavko Goldstein
MusicVasilije Mokranjac

EditingRadojka Tanhofer

Director of Photogrhjpibe Petkovski

Directogi ka Mitrovi L

CastMi ha Bal oh, Jovan MililevilL, Tatjana Beljako
Dragan OcokoljilL, Veljko MarilLilL and others
Running ting&: min

B/W

35 mm

Widescreen



The film is dedicated to the Nevesinje Uprising, in which Herzegovinians and Montenegrins
rose together against Turkish servitude. T
who comes from abroad to help the insurgents, and they choosehgimleader. However,
his ideas about the necessity of links with the wider world, of all South Slavic peoples fighting
Turkish rule together, and of attempting to interest the European powers in their struggle, meet
much resistance. The insurgents mawagefeat Turkish forces, but their internal disunity is
greater still. LjubibratilL even survives
Ocokol jiL), who sees him as a Western agen
loves him comes todtizegovina to be by his side. But without help from neighbouring states
Serbia and Montenegro, which refused to involve themselves in th&ictimdlieterzegovinian
rebellion is doomed: LjubibratilL's fdatdeas,

Disillusioned, he leaves Herzegovina, leaving the brotherhoods and their chiefs to their mutua
quarrels.



1963

| OVJEK SA FOTOGRAFI JE
(The Man in the Photograph)

Y

Producent: JADRAN FILM Zagreb
 Scenarij: Dragoslav 1lié

Glazba: arhivska

Montaza: Ljerka Stanojevié
Direktor Fotografije: Milorad
Markovié

Redatelj: Vladimir Pogacié

Glumei: Nikola Mili¢, Olivera
Markovi¢, Milan Puzi¢, Janez
Vrhovec, Dusan Antonijevié, Severin
Bijeli¢, Tomanija Puricko, Mi:jana
Kodzi¢ i dr.

Tiajanje: 91 min

C/B

35 mm

Widescreen

ProducedADRAN FILM Zagreb

ScreenplByr agosl av |1 i L
Musicarchival

Editingt j er ka St anoj evi L

Director of Photogrkphy: or ad Mar kovi L
Directo/ | adi mir Pogalil

CastNi kol a MililL, Olivera MarkovilL, Milan Puzil,
Tomanija O6urilko, Mirjana KodHi L and others
Running tingd: min

B/W

35 mm

Widescreen



The film s drama is built on mistaken id
Tasi L to an underground operative known as

the war. They arrest Tasi L, termogaie hio,@dions hey
continue elsewhere, and it becomes clear to the police that they do not have the right man. The
release g¢gika, but on condition that he co

underground. After his return from priseny er yone considers g¢gika
seamstress neighbour offers him her love. He is happy but also worried, because he must supy
the police with informatiofi which he neither wants to do nor can. Then the underground
approaches him and propedbat he help them prepare the assassination of the head of the
Gestapo. He agrees and the action begins according to plan, but on seeing Beli, he joins tf
underground operatives himself and dies in the general shooting. The head of the Gestapo |
ligudlat ed, and ¢gika has truly become a hero.
new angles on the war theme were being sought at the time.



1963
LICEM U LICE

(Face to Face)

LICEM U LICE

Producd/ADRAN FILM Zagreb

ScreenpBpo gdan Jovanovi L
MusicBr ani mir Sakal

EditingB| aHenka Jenli k

Director of PhotogrBphya n k o Bl aHi na
DirectoBranko Bauer

Castl | i ja DHAuvalekovski, Vladimir Popovil, Husei
and others

Running ting& min

B/W

35 mm

Widescreen



The entire film takes place at a Party meeting of a construction firm, where the case of the
worker Milun is to be discussed; Milun has stood up against certain decisions of the firm's
director, who is also his wartime comrade. An anonymous letter hasttezeand sent to the
committee, drawing attention to the situation in the collective and the poor interpersonal
relationships. There are also problems over the allocation of flats. The discussion of Milun's clas
with the director turns into a reviefittee whole situation at the firm. The meeting goes on late
into the night. The director offers his resignation and finally realises that his word cannot be the
last. The Party secretary recognises that the worst of all is the passivity of the arghagsisation
author of the anonymous letter is also revealed. The attitudes of many people towards work an
the collective come to light. The film is a true analysis of emaseliement dilemmas and of
the 'director syndrome' that was very topical at theTimsework remains, to this day, one of
the best in our cinema and an unsurpassed model of a film on this subject.



1964

- Zagreb
Stjepan

r
Markié¢

ProduceédADRAN FILM Zagreb

Screenpllyi kol a Tanhofer and Stjepan Perovil
MusicBo Gko Petrovi L

EditingRadojka Tanhofer

Director of Photograpmyt un  Mar ki L

DirectoNlikola Tanhofer

CastMi ha Bal oh, Senka Veletanlil PetrovilL, 11ija
Dvorni k, Ml aden germent and others

Running ting& min

B/W

35 mm

Widescreen

The film is an intimate drama of three people who go through a moral catharsis of sorts. A
train driver, who has a beautiful wife, takes in as a lodger a friend who works with him on the
railway. Love is born between his wife and this young man, creltisicdove triangle. The
train driver is aware of everything and is planning revenge, but at the moment when an idea
opportunity presents itself, he relents. One move on his part would have been enough for the
runaway tanker wagons to crush his fived.drama is thus both romantic and psychological,



and yet another attempt in our domestic cinema to speak about human trauma, about everyde
problems, about situations brought by ordinary life.



1964
PROMETEJ S OTOKA VI gEVI

(Prometheus of the | sl and

A Producent: JADRAN FILM Zagreb
% Scenarij: Vatroslav Mimica, Slavko
Goldstein i Krunoslav Quien
. Glazba: Miljenko Prohaska
. Montaza: Katja Majer
Direktor Fotografije: Tomislav Pinter
Redatelj: Vatroslav Mimica
Glumci: Janez Vrhovec, Slobodan
Dimitrijevi¢, Dina Ruti¢, Mira
Sardo¢, Pavle Vuisi¢, Husein Cokié,
Dragomir Felba, Fabijan guv;igovié.
Lordan Zafranovi¢ i dr.

Trajanje: 92 min
C/B

35 mm
Widescreen

ProducedADRAN FILM Zagreb

Screenplggtroslav Mimica, Slavko Goldstein and Krunoslav Quien
MusicMiljenko Prohaska

EditingKatja Majer

Director of Photogr@phyislav Pinter

Directoiatroslav Mimica

Castlanez Vrhovec, Slobodan DimitrijevilL, Dina F
Dragomir Felba, Fabijan govagovilL, Lordan Zafr
Running ting2 min

B/W

35 mm

Widescreen



The film unfolds on two levels. One is reality, in which the former fighter Mate (Janez
Vrhovec), now the director of a factory, c
to attend the ceremonial unveiling of a monument to fallen fi@persling one day on the
island, he meets old friends and com#iadasns, but also former opponents. On the second
level the story runs of his youth on this island, of the struggle for freedom, of the stubborn efforts
after the war to lift the backwaritlage out of stagnation, of bringing electricity, of the first
marriage that fell apart because of his excessive determination to do something for his island. F
young Mate (Slobodan Dimitrijevil) coul d
stubborn and backward environment and by people who threw obstacles in his way. So he lef
Vi Gevica and started a new |ife in the cit)
from the island of Vi Ge v iydodhe screénjirdrbducing manya u t
novelties in both the theme and the aesthetic form of the film.



1964

NI KOLETI NA BURSAI
(Ni kol etina Bursal)

ProducedADRAN FILM Zagreb

ScreenpByo gdan Jovanovi L, Branko Bauer and KreGo C
Ni kol etine BursalLéd

Musicv | adi mir Kraus RajterilL

EditingB| aHenka Jenli k

Director of Photogrkphy: or ad Mar kovi L

DirectoBranko Bauer

CastDr agomir PajilL, Milan Srdol, Olga Vujadinovi
Running tingd: min

B/W

35 mm

Widescreen

The story of the famous Nikoletina Bursal
it to the screen in something close to integral form. We follow Nikoletina's experiences and come
to know this unusual, stubborn rural mountaineer, mistrustfidrgfaathority and state, who
changes only with difficulty. But the revolution will change him too, and he grows into a legend,
becoming one of the great heroes of the liberation war and revolution. His meetings and
conversations with his mother and hisetivegart are dramaturgical anchor points in the film.



The authors tried to transfer [opilL's pros
task.



1964
PRAVO STANJE STVARI

(The True State of Affairs)

T

ProduceédADRAN FILM Zagreb

Screenplsyt adan Sl ijeplevil and Jovan firilov
Musicv | adi mir Kraus RajterilL

EditingMaja Lazarov

Director of Photogr@phyislav Pinter

DirectoV | adan Slijeplevil

CastMi | 0G guti L, Branislava Zoril, Mihajlo Kosti
Radmi l ovi L, Vesna Krajina and others

Running tin8& min

B/W

35 mm

Widescreen

The story of a marriage is based on the infidelity that nearly separates a young couple. Whil
the husband was in the army, his wife was unfaithful. When he returns he quickly learns the trutt
and it hits him hard. Seeking to forget, he wants to takgeewehis wife, so he sets out on a



similar affair himself. But this cannot cure him, and the problem is still not solved. At the same
time, his young wife has also found no real satisfaction in her new relationship. They are in fac
both alone and suffering because of the situation thatiders The most natural thing would

be for them to start over. And that is what hapfierteey meet by chance and resume the

interrupted marriage. The melodrama, which somehow needed to find a place in domestic
cinema, is given shape in this film.



1965

| OVI K OD SVITA
(A Man of the World)

]
Producent: JADRAN FILM Zagreb
Scenariy: Qbmd Glu%cevxc
lera
Montaza: Katarina Stojanovié |
ektor Fotografije: Tomisla ime_
elj: brad Gluscevlé ;3
C nik, Nikola t
ravié, Ingrid
<l

ProducedADRAN FILM Zagreb

Screenpl@yp r ad Gl uGLlLevi L
MusicNi ki ca Kal ol er a
Editngk at ari na Stojanovi L
Director of Photogr@phyislav Pinter

Directo®br ad Gl uGLevi L

CastBori s Dvornik, Nikola Angelovski, Milena Dra
Running tini€0 min

B/W

35 mm

Widescreen

The film tells of the young man Ive's attempt to earn money in Germany. He is a cheerful
young man, a charmer who entertains young foreign women on our coast. One of them invites



him to visit her when he comes to Germany. Obsessed with a vision of easy earnings, Ive boarc
a train and goes to Germany. There everything is different from what he imagined. He visits hi:
beachside friend, but she receives him very coldly, like agdoeci@l pushing his way into

high society. Ive is, of course, deeply hurt by all this and tries to get by on his own. He also mee
some of our migrant workers. But once he sees that in Germany you have to do hard physice
labour to make money, he codelsi that all this is not for him. He returns home and to his
coastal town. This social melodrama has many humorous features, and one can say that in tt
film Boris Dvornik at last established himself as a comic actor.



1965

DOIi 1l | OSTATI
(To Come and Stay)

¢ Scenarij: Gorda
Kozomara

ragomir Bojani¢, Mija
Pavle Vuisi¢, Marija Kohn

ProducedADRAN FILM Zagreb

Screenpl®&or dan Mi hi L and Ljubi Ga Kozomar a
MusicTomi sl av Si movi L

EditingKatja Majer

Director of PhotogrBphya nk o Bl aHi na

DirectoBranko Bauer

CastDr agomir BojanilL, Mija AleksilL, Pavle Vuisil
Running tini&1 min

B/W

35 mm

Widescreen

The film deals with the changes that come into the life of a small village when an outsider
arrives and decides to stay. He is a young intellectual who, fleeing the city, looks for peace ar



meaning in a rural setting. His arrival sparks varied reactions among fhesocssaccept

him, others mistrust him, and a few openly oppose him. Through the relationships he develops
with the people of the village, the film explores themesdvillziye contrasts, alienation, and

the search for an authentic life. Particular attention is given to the relationship between the
newcomer and a young local woman, which becomes a focal point of the wider drama betwee
modernity and tradition. The film fitgthin the tradition of social§ngaged cinema of the 1960s

and raises questions about the integration of the individual into a community.



1965

KLJU]I
(The Key)

jica (1.prica;
prica), Zvonimir Betl
Virdoljak (3.prica)
Glazba: arihivska (1.
Petrovi¢ (2.prica) i
(3.prica)
Montaza: Blazenl
Direktor Fotografy
hofer (1. i 3.prica
(2.prica) P
Redatelj: Vanca Kljakovié (1. pri

Papi¢ (2. prica) Antun
3. prica)
umci: Bozidar Boban i Jagoda

Kaloper u Prvoj Prici, Mirjana Lojl
Slobodan Dimitrijevi¢

Pinter

2
,//""
Produceéd/ADRAN FILM Zagreb

Screenpleye d or Vi das, Vanla KljakovilL, based on the
(2. prilLa), Zvonimir Berkovil and Antun Vrdol]j
Musicar i hi vska (1. prila) BoGko Petrovil (2.prila
EditingB| aHenka Jenli k

Director of Photogriphyk o | a Tanhofer (1. and 3. prila) Tomi :
DirectoVkanla Kl jakovilL (1. prila) Krsto PapilL (2.
CastBoHi dar Boban and Jagoda Kaloper u Prvoj Pri
Mascareldi u Drugoj PrilLi, Lijubica Jovil and Sv
Running tini®4 min

B/W

35 mm

Widescreen

The film consists of several short stories, each constructed around the motifioba key
symbol of secrets, possession, possibilities, or limitations. The stories vary in genre and ton
from drama to comedy, from realistic everyday tales to sypabaltiiles. Each section is signed
by a different director, giving the film the form of an omnibus that allows different artistic visions
to come together around a common theme. The film is an experimental work that explores the
possibilities of cinematicpegssion through the variety of authorial approaches. Through the



key motif, it raises universal questions about human nature, secrets, and the relationships betwe
people. The film fits within the tradition of authorial cinema and represents an attempt at a more
demanding cinematic expression.



1965

DRUGA STRANA MEDALJE
(The Other Side of the Coin)

DRUGA STRANA MEDALJE

" I \ S

Producent: JADRAN FILM Zagreb
Seenarij: Fadil Had#ié

Glazba: Miljenko Prohaska
Montaza: Blazenka Jencik

Direktor Fotografije: Nenad Jovicié
Redatelj- Fadil Hadzié

Glumei: Judita Han, Rade Markovic,
Franjo Kumer, Toma Jovanovi¢, Voja
Miri¢ i dr.
Trajanje: 105 min
C/B

35 mm
Widescreen

ProducedADRAN FILM Zagreb

Screenplyadi | HadHAi L
MusicMiljenko Prohaska

EditingBl aAenka Jenli k
Director of Photogripbyn ad Jovi Li L
DirectoFadi | HadHi L
CastJudita Han, Rade Markovil, Franjo Kumer, Ton
Running timid@5 min

B/W

35 mm

Widescreen

The film deals with the dark sides of seemingly successful lives. The main characters are peoy
who, viewed from the outside, have achieved everjthaageer, family, social stafusbut



who inside hide dissatisfaction, frustration, and unfulfilled longings. Through the parallel stories
of several characters, the authors uncover the 'other side of thié mdwllies behind facades

of success. Particular attention is given to the peyidad depth of the characters and their
inner conflicts. The film raises questions about the meaning of success, the price of socia
conformism, and the search for an authentic life. It belongs to the tradition ofcsiticiallly
cinema that exposesthontradictions of modern society. The dramatic structure of the film
leans on intimate scenes and dialogues in which the characters confront themselves and other:



1966

POGLED U ZJENICU SUNCA
(A Glimpse into the Pupil of the Sun)

ProducedADRAN FILM Zagreb

ScreenplRyat ko O6urovilL, Stevan BulajilL and Veljko B
Musicv | adi mi r Kraus Rajteril

EditingJdosip Remenar

Director of Photogriphye Go  Gr Levi L

DirectoV el j ko Bul aj i L

CastBata ¢givojinovil, Antun Nalis, Faruk Begol i,
Running ting2 min

B/W

35 mm

Widescreen

The film is a poetic, intellectual drama about a man searching for meaning in his life. The
protagonist is in middle age, when many people reflect on what they have done and what the
could still do. He travels, meets various people, lives through es@nehpartings, all in search
of an answer to fundamental questions about life. The film is structured as a series of episode
and reflections, with a strong emphasis on the visual elements and atmosphere. Particul
attention is given to the cinematobyaand the musical score, which support the contemplative
tone. The film fits within the tradition of authorial cinema of the 1960s, when in Yugoslav cinema



there was experimentation with intellectual subjects and a poetic film language. It is aimed &
audiences who appreciate films that demand reflection and emotional engagement.



1966
SEDMI KONTINENT
(The Seventh Continent)

SEDMI KONTINENT

Producent: JADRAN FILM Zagreb
b Scenarij: Dusan Vukoti¢ i Andro
| Lusici¢ prema pripovjetki Ruzene
Fisher
Glazba: Tomislav Simovié
Montaza: Lida Brani§
Direktor Fotografije: Karel Krska
Redatelj: Dusan Vukoti¢
Glumei: Hermina Pipini¢, Iris Vrus,
Tomica Pasari¢, Abdoulaye Seck,
Demeter Bitenc, Miklas Huba i dr.
Trajanje: 86 min
Color
35 mm

Produced/ADRAN FILM Zagreb

ScreenplByy Gan Vukoti L and Andro LuGiLilL prema prip
MusicTomi sl av Si movi L

Editingt i da Brani G

Director of Photogrphy: e |  Kr Gk a

Directobu Gan Vukot i L

CastHer mi na Pi pinilL, lris Vrus, Tomica PasarilL,
others

Running ting& min

Color

35 mm

The film is a fantastical adventure for children and young people about a group of children
who discover an imaginary 'seventh contifierst' place where children rule and where adult
rules no longer apply. On this magical continent the children expmdiesrderes, encounter
strange creatures, and discover their own abilities and the value of friendship. The film combine
elements of fantasy, adventure, and education, with strong visual and atmospheric features th



engage the imagination of younger audiences. Through the metaphor of the seventh continer
the authors create a space for exploring themes of freedom, responsibility, and growing up. Th
film is one of the most ambitious children's projects in Croatismacand stands out for its
imagination and visual richness.



PONEDJELJAK ILI UTORAK

1966

PONEDJELJAK ILI UTORAK

(Monday or Tuesday)

|

Producent: JADRAN FILM Zagreb

Scenarij: Fedor Vidas i Vatroslav

Mimica

Glazba: Miljenko Prohaska

Montaza: Katja Majer

Direktor Fotografije: Tomislav Pinter

Redatelj: Vatroslav Mimica

Glumci: Slobodan Dimitrijevi,
Pavle Vuisi¢, Gizela Huml, Fabijan
Sovagovié, Serdo Mimica, Rudolf

Kuki¢, Zoran Konstantinovi¢, Jagoda

Kaloper, Olivera Vu¢o, Renata Fre-

iskorn i dr.
Trajanje: 100 min
Eastmancolor

35 mm
Widescreen

ProducedADRAN FILM Zagreb

ScreenplBgdor Vidas and Vatroslav Mimica
MusicMiljenko Prohaska

EditingKatja Majer

Director of Photographyislav Pinter
DirectoWatroslav Mimica

CastS| obodan Dimitrijevi
Kuki L, Zoran Konstanti
Running timi®0 min

Eastmancolor

35 mm

Widescreen

L, Pavl

novi

L.,

e Vui si
Jagoda

L,
Kal

Gi zel a

oper

C



The film follows one day in the life of a young man, a journalist living in Zagreb. The story is
told from his perspective, through a stream of consciousness, memories, and observations. W
follow him through ordinary daily activifiesvork, encounters thi people, walks through the
cityi but everything is steeped in his inner reflections on life, love, work, and the meaning of
existence. The film is one of the most prominent representatives of modernist film in Croatian
cinema, with a clear influence Exfropean authorial cinema of the period. Visually and
dramaturgically experimental, the film breaks with traditional narrative form and offers a
fragmentary, subjective experience of reality. It is intellectually demanding work that requires
active engagamt from the viewer.



1966

RONDO
(Rondo)

ProducedADRAN FILM Zagreb
Screenpldyy oni mi r Ber kovi L
MusicW. A. Mozart

EditingRadojka Tanhofer

Director of Photogr@phyislav Pinter
DirectoZvoni mir Berkovi L
CastMi | ena DravilL, Relja BaGilL, Stevo gigon, Zvo
Running ting& min

Color

35 mm

Widescreen

The film is a chamber drama about three charactetausband, wife, and a friéndvhose
relationships are interwoven over a long period of time. The story unfolds through a series of
meetings between these three people, who repeatedly come togaihaw apért, like a



musical rondo whose theme returns again and again with variations. The husband is an artist,
wife a beautiful woman who feels neglected, and the friend a man drawn to her. Their
relationships are complex, with subtle nuances of love, friendshigy,jealbuesignation. The

film is one of the finest in Croatian cinema, with extraordinary work from the actors and direction

that highlights the psychological depth of the characters. The dramaturgical structure of repeatin
motifs gives the film a spectathmic and emotional quality.



1967

KAJA, UBIT I U TE
(Kaja, I'll Kill You)

W

KAJA UBIT CUTE

Producent: JADRAN FILM Zagreb
Scenarij: Vatroslay Mimica i Kruno
% Quien prema noveli K. Quiena
Glazba: arhivska
Montaza: Katja Majer
Direktor Fotografije: Frano Vodopivec
Redatelj; Vatroslav Mimica
Glumci: Zaim Muzaferija, Ugljesa
¢ Kojadinovic, Antun Nalis, Jo-
landa Dai¢, Husein Coki¢, Izet
Hajdarhodzi¢ i dr.
Trajanje: 86 min
C/B
35 mm

ProducedADRAN FILM Zagreb

Screenplggtroslav Mimica and Kruno Quien based on the novella by K. Quiena
Musicarchival

EditingKatja Majer

Director of Photogripdnyo Vodopivec

DirectoWatroslav Mimica

CastZaim Muzaferija, Ugl jeGa KojadinovilL, Antun
HajdarhodHi L and others

Running ting& min

B/W

35 mm

The film is set in a small coastal town during the Second World War and tells the story of a
young woman, Kaja, caught up in the dramatic events of the war. The action centres on



relationships between people in a confined community where everyone knows everyone, bu
where the war reveals hidden tensions, betrayals, and conflicts. Kaja becomes the target of varic
interest$i political, romantic, famify and her fate becomes theds of the whole story. The

film is a powerful war drama that uses individual stories to depict the broader tragedy of war ant
its impact on small communities. Particular attention is given to the atmosphere of the coasta
town and to the characters oé tbcal people. The film fits within the tradition of partisan/war
films but with an emphasis on personal drama rather than action.



1967
BREZA
(The Birch Tree)

RE Z ARSI

mm Pip
Beck i dr S
Tiajanje: 92 min

Facrmancalar

Producd/ADRAN FILM Zagreb

Screenplaynt e Babaja and BoHidar Violil

MusicAnl el ko Kl obular

Editingt i da Brani G

Director of Photogr@phyislav Pinter

DirectoAnte Babaja

CastManca KoGir, Fabijan govagovilL, Bata ¢givojin
Drago Bahun, Angel PalaGev, Hermina Pipinil, F
Running ting2 min

Eastmancolor

35 mm

The film is an adaptation of Slavko Kolar's famous novella about the tragic fate of a village
girl, Janica, called 'the Birch' for her fragility and slenderness. Janica marries a wealthy older m:
but her life is filled with hardships in her new surragagdivhere she is not welcomed by the



household. The husband, despite his wealth, cannot give her happiness, and her efforts to fit int
the new environment fail. Janica is a tragic figure, like the birch tree that breaks easily in the win
Her story is one about the fate of women in pdtaawillage society, about loneliness and the
impossibility of finding happiness. The film is one of the finest adaptations of Kolar's prose, with
outstanding work by the actors and direction by Ante Babaja, who succeeded in creating a poeti
atmospheritiim. It belongs to the canon of Croatian cinema and is regarded as one of its highest
achievements.



1967

ILUZIJA

(lllusion)

ProducedADRAN FILM Zagreb

Screenplyr st o Papi L and Zvonimir Majdak
MusicMiljenko Prohaska

EditingB| aHenka Jenli k

Director of Photogrphye Go  Gr Levi L

DirectoKr st o Papi L

CastMari ja Lojk, Vanja Drach, Slobodan Dimitri]je
govagovi L and others

Running tin8& min

B/W

35 mm

Widescreen



The film deals with the theme of illusion as a fundamental component of human life. Through
the story of several characters whose lives are built on iflusibast love, success, recognition
fi the authors explore how people create their own realdlie@shah happens when those
illusions collide with the truth. The dramatic structure is built on parallel stories that come
together in moments of crisis. The film is intellectually demanding and aimed at audiences tha
appreciate philosophical themes iarng Particular attention is given to the visual aspect of the
film and the symbolism that supports the central theme. The film fits within the tradition of
authorial cinema of the 1960s, when in Yugoslav cinematography there was much
experimentation witsubject matter and form.



1968
TRI SATA ZA LIJUBAV

(Three Hours for Love)

T
TRI SATA ZA LJUBAV

1 N
‘ Producent: JADRAN FILM Zagreb

Scenarij: Fadil Hadzi¢

Glazba: arhivska

Montaza: Radojka Tanhofer
pirrl’lor Fotografije: Frano Vodopivec
Redatelj: Fadil Hadzi¢

Glumei: Stanislava Pesi¢, Dragan ' ey /
Nikoli¢, Tatjana Beljakova, Predrag { |
Tasovac, Mladen Crnobrnja, Lenka g
Neuman, Vanja Zugaj, Vladimir

Ruzdak, Mirjana Bohanec i dr. &
Trajanje: 88 min o

Color %

35 mm £
Vistavision

it

ProducedADRAN FILM Zagreb

Screenpleyadi | HadHi L

Musicarchival

EditingRadojka Tanhofer

Director of Photogr&pdryo VVodopivec

DirectoE adi | HadHi L

CastSt ani sl ava PeGi L, Dragan NikolilL, Tatjana Be
Neuman, Vanja gugaj, Vladimir RuHAlak, Mirjana
Running ting8 min

Color

35 mm Vistavision

The film follows three hours in the lives of two people who meet by chance in the city and
decide to spend that time together. They are an older man and a young woman, strangers to ol



another, who in those three hours go through a kind of love affair full of emotion, conversations,
and confidences. The film is essentially a chamber drama focused on dialogue and the dynam
between two characters. Through their conversations the pisitagiveal themselves to each

other and to the audience, exploring themes of love, loneliness, the meaning of life, and the
unexpectedness of human connections. The film is in the tradition of European authorial cinems
that places emphasis on dialoguepmychological depth rather than on action. Visually, it is
restrained and focused on the actors.



1968
GOLI | OVI K
(The Naked Man)

GOLI c“:vu< |

arkovi¢, Pavle Minéié, Dragutin

> Dobricanin, Josip Marotti; Milan !
Srdo¢ i dr. ;-
lrajanje: 99 min 2
Eastmancolor
35 mm

ProducedADRAN FILM Zagreb

ScreenplByan ko Mari nkovi L

MusicNi ki ca Kal ol er a

Editngk at ari na Stojanovi L

Director of Photogrpyn ad  Jovi Li L

Directo®br ad Gl uGLevi L

Castvera [ukilL, Antun Nalis, Ljubi Ga SamardHi L,
Dobri Lanin, Josip Marotti, Milan Srdol and oth
Running ting@ min

Eastmancolor

35 mm

Widescreen

The film is set in Dalmatia and tells the story of a man who, by his own decision or by force
of circumstance, finds himself completely strifipdabth literally and metaphoricdily of
everything he had. He is the 'naked man', deprived of propertyasthtdsntity, who must in
this state seek a new meaning for his life. Through his journey through Dalmatian landscapes ar
meetings with various characters, the film explores existential themes about the essence of hum



existence. The film is a poetic, philosophical work with strong visual elements that exploit the
beauty of the Dalmatian landscape. Particular attention is paid to the symbolism of nakedness :
a metaphor for human vulnerability and authenticity. Thes fifitellectually demanding and
aimed at audiences that appreciate philosophical cinema.



1968

IMAM DVIJE MAME | DVA TATE

(I Have Two Moms and Two Dads)

R R
I_MA'IYL DyIJE M"' ,

Producent: JADRAN FILM Zagreb
Scenarij: Kreso Golik i Mirjam Tusek
Glazba: Tomislav Simovié

Montaza: Katja Majer

Direktor Fotografije: Ivica Rajkovié
Redatelj: Kreso Golik

Glumei: Mia Oremovié, Relja Basié,
Eabijan Sovagovi¢, Vera Cukié,

Igor Galo, Davor Radolfi, Tomislav
Zganec. Matea Bogdanovi¢, Zlatko
Kauzlari¢ i dr.

Trajanje: 88 min

Eastmancolor

35 mm

<% Vistavision

ProducedADRAN FILM Zagreb

Screenplyr e Go Gol i k and Mirjam TuGek

MusicTomi sl av Si movi L

EditingKatja Majer

Director of Photographyi: c a Raj kovi L

DirectoKr e Go Gol i k

CastMi a Oremovi L, Relja BaGi L, Fabijan govagovi L
gganec, Matea Bogdanovil, Zlatko Kauzlaril and
Running ting8 min

Eastmancolor

35 mm Vistavision

The film is a family drama for children and young people, dealing with the situation of a child
whose parents have divorced and remarried, so that the child now has 'two mothers and twc



fathers'. The story is told from the child's perspective and explores their experience of this new
family situation, with all the complications, but also the new opportunities and forms of love.
The film delicately addresses themes of divorce, familgttesty, and the adaptation of
children to new circumstances. It is aimed at children's audiences but also at parents, wit
educational and emotional messages about the importance of communication and love in moder
families. The film is in the traditiohsociallyengaged children's cinema.



1968

GRAVITACIJA
(Gravity)

A : n‘
“ GRAVITACUA

ranko Ivanda i Alojz

‘Miljenko Prohaska
lontaza: Lida Branis
Direktor Fotografije: Ivica Rajkovié
Redatelj: Branko Ivanda
Glumci: Rade Serbedzija, Jagoda

Kaloper, Snezana Niksié; Zaim

Muzaferija, Duro Rogina, Zdra
| Podta, Mustafa Nadarevi¢, Jelica
| Lovri¢, Fabijan Sovagovi¢ i dr.

Trajanje: 84 min

C/B

'/ - 35 mm
l L‘ Widescreen

ProducedADRAN FILM Zagreb

ScreenplByr anko | vanda and Al ojz Majetil

MusicMiljenko Prohaska

Editingt i da Brani G

Director of Photographyi: c a Raj kovi L

DirectoBranko Ivanda

CastRade gerbedHija, Jagoda Kaloper, SneHana Nik
Must afa NadarevilL, Jelica LovrilL, Fabijan gova
Running tingt min

B/W

35 mm

Widescreen



The film is a philosophical drama about a man who feels the metaphorical 'gravity' of his life
fi the weight of obligations, expectations, and choices that pull him downward. The protagonist
is a middlaged intellectual who, in a moment of crisis, tdemetbimself from this gravity and
find a new lightness in life. Through his attempts and his encounters with different people, the
film explores themes of freedom, responsibility, and the meaning of existence. The film is
intellectually demanding, witsteong emphasis on the visual aspect and atmosphere. Particular
attention is given to symbolism and metaphor as a means of expression. The film fits within the
tradition of authorial cinema of the late 1960s, when many directors experimented with
philosofical themes and the cinematic language.



1969

LISICE
(Handcuffs)

Producent: JADRAN FILM Zagreb
Scenarij: Mirko Kovac i Krsto Papié
Glazba: Miljenko Prohaska, Bosko
Petrovié i Silvije Glojnari¢
Montaza: Lida Branis

Direktor Fotografije: Vijenceslay
Oreskovi¢

Redatelj: Kreso Golik

Glumci: Fabn;an govagovit, Jagoda
Kaloper, Adem Cejvan, Ilija Ivezié,
Fahro KonjhodzZi¢, Edo Perocevic,
Ivica Vidovi¢, Zlatko Madunié¢,
Branko Spoljar, Zaim Muzaferija i
dr.

Trajanje: 80 min

C/B

35 mm

Widescreen
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Producd/ADRAN FILM Zagreb

Screenplyi r ko Koval and Krsto Papil

MusicMi | j enko Prohaska, BoGko Petrovil and Silvi
Editingt i da Brani G

Director of Photogréphye nces | av Or eGkovi L

DirectoKr e Go Gol i k

CastFabi jan govagovil, Jagoda Kaloper, Adem [ ejyv
lvica VidovilL, Zlatko MadunilL, Branko gpoljar,
Running ting2 min

B/W

35 mm

Widescreen



The film is a powerful drama set in the immediate postwar period in a Dalmatian village. The
wedding of a young couple is unexpectedly interrupted when communist authorities accuse th
groom of having been a member yinhandcuifefrords t a C
his own wedding. The bride and the wedding party are devastated, and tensions in the village ris
The film explores themes of postwar reprisals, political pressure, and the rifts that the new
authorities provoke in traditional rurahoounities. The drama unfolds against the backdrop of
a wedding that turns into tragedy, with strong symbolic charge in the contrast between the joy o
celebration and the harshness of political reality. The film is one of the more powerful
achievements @roatian cinema of the period and was bold in its time for its critical view of
postwar developments.



1969

DI VLJI ANOELI
(Wild Angels)

DIVLJI ANDELI

Producd/ADRAN FILM Zagreb

Screenpleyadi | HadHi L

Musicarchival

EditingRadojka Tanhofer

Director of Photographyi: ca Raj kovi L

DirectoE adi | HadHi L

CastBoHi dar OreGkovil, Igor Galo, Ml aden Crnobrn

Relja BaGic, Vojislav MilLovil, DuGa Polkaj, II
Running timi&0 min

Eastmancolor

35 mm

Widescreen

The film deals with young people of the late 1960s who reject the conventions and values o
the older generation and live their own fivawild, rebellious, free. They are the ‘wild angels',
young people who love freedom but who, by their actions, oftendifiidult situations. The
film follows a group of friends through various adventures and conflicts with the world of the
adults. Themes of generational gaps, rebellion, freedom, and the search for one's own identity a
explored. The film is in the dition of films about young people of the period and reflects the
cultural and social changes of the late 1960s. It is visually dynamic, with rock music as a ke
element of the atmosphere.






1969

DOGAOAIJ
(The Event)

DOGADAJ

Producent: JADRAN FILM Zagreb
Scenarij: Zeliko Sencéi¢, Vatroslav
Mimica i Kruno Quien, prema nov-

eli A. P Cehova o
Glazba: arhivska ol
Montaza: Katja Majer
Direktor Fotografije: Frano Vodopivec .
Redatelj: Vatroslay Mimica

Glumci: Pavle Vuisic, Serdo Mimica,
Boris Dvornik, Fabijan Sovagovié,
Neda Spasojevi¢, Fahro Konjihodzi¢,
Marina Nemet, Zdenka Hersak,
Lena Politeo, Stevo Vujatovi¢ i dr.
Trajanje: 104 min

Eastmancolor

y 35 mm

ProducedADRAN FILM Zagreb

Screenplgye | j ko Seneli L, Vatroslav Mimica and Kruno
Musicarchival

EditingKatja Majer

Director of Photogripdnyo Vodopivec

DirectoWatroslav Mimica

CastPavl e Vuisi L, Serl o Mi mica, Boris Dvornik, F
KonjihodHi L, Marina Nemet, Zdenka Her Gak, Lena
Running tini&®4 min

Eastmancolor

35 mm

The film is built around a single dramatic event whose ripples and consequences are followe
through the lives of several characters. The event itself is the focal point around which the entire



story revolveB a moment that changes lives and reveals hidden truths about people and their
relationships. Through the perspectives of different characters who experience or witness thi
event, the film explores themes of memory, responsibility, tngthliea. The film is
dramaturgically complex, with multiple temporal levels and points of view. Particular attention is
paid to building the atmosphere and psychological depth of the characters. The film fits within
the tradition of authorial cinema angresents an attempt at a more demanding cinematic
expression.



1970
JEDANAESTA ZAPOVJED

(The Eleventh Commandment)

»

— =

Producent: JADRAN FILM Zagreb
71j: DavorifiStipeti¢ i Marijan

Malahodzi
Tiajanje: 80 min
Color -

ProducedADRAN FILM Zagreb

ScreenplByavorin Stipetil and Marijan Arhanil
MusicBo Gko Petrovi L

Editingt i da Br ani G

Director of Photogr@phyislav Pinter

Directofkanla Kl jakovi L

CastDr agomir BojanilL and Vesna MalahodHi L
Running ting2 min

Color

35 mm

Widescreen

The film is a satirical comedy about people who live by the principle of the 'eleventh
commandmenti ‘thou shalt not be caugfit' that is, ones who break the rules but try to avoid



being held accountable. Through several parallel stories of various characters who in differer
ways evade responsibility, the film delivers a critique of social hypocrisy and moral laxity. The
comedic structure of the film allows for serious subjects tredied through humour, with

sharp satirical jabs at various social phenomena. The film fits within the tradition of socially
engaged satirical cinema and represents a critique of mores in the form of entertainment. Th
cover of the catalogue carriesene from this film, attesting to its prominence in the catalogue

of Jadran Film.



1970

IDU DANI
(The Days Are Passing)

IDU DANI

Producent: JADRAN FILM Zagreb
Seenarij: Fadil Hadzi¢

Glazba: Nojislav Kosti¢

Montaza: Radojka Tanhofe
Direktor Fotografije: Frano Vodopivec
Redatelj: Fadil Hadzié

Glumei: lvica Vidovié, Dragutin
Dobri¢anin, Janez Hocevar, Rade
Serbedtija, Majda Kohek, Branko
Milenkovi¢, Ljiljana Danilovi¢, o
Zoran Longinovié, Fahro Konjhodzi¢ ¢
idr. ’
Trajanje: 90 min
Color

35 mm
Widescreen

Producd/ADRAN FILM Zagreb

Screenplyadi | HadHAi L

Musicvoj i sl av Kosti L

EditingRadojka Tanhofer

Director of Photogripdnyo Vodopivec

DirectoFadi | HadHi L

Castt vica VidovilL, Dragutin Dobrilanin,
Mi Il enkovi L, Ljiiljana Danilovil, Zoran
Running ting& min

Color

35 mm

Widescreen

Janez Ho
Longinov



The film is a quiet drama about the passing of time and human lives. The story follows severs
characters in their everyday routines, with an emphasis on how time slowly changes live:
relationships, and circumstances. There is no great dramatic qaltitebaobservation of life in
its everyday rhythin 'the days are passifigbringing slow but inevitable transformations. The
film is in the tradition of poetic, contemplative cinema with an emphasis on atmosphere and
visual aspects. Particular atterii@iven to the cinematography and use of natural lighting. The
film is intellectually demanding and aimed at audiences that appreciate films which require activ
engagement and contemplation. It belongs to the lineage of authorial cinema of the late 1960
and early 1970s.



1970

HRANJENIK
(The Provider)

ProducddADRAN FILM Zagreb

Screenpldi | an Grgi L

Musicgi van Cvitkovi L

EditingKatja Majer

Director of Photogrepdnyo VVodopivec

Directoatroslav Mimica

CasttFabijan govagovil, Ni kol a Angelovski, Zvonin
Festini, I|Ilija Ivezil, Giuseppe Addobbati and
Running ting& min

Eastmancolor

35 mm

Widescreen

The film deals with the theme of human dignity and survival in difficult conditions. The
protagonist is a man who, by force of circumstance, finds himself in the role of 'thefprovider'
someone who must feed and care for others, but who is also depetttekindness of others.
Through his story the authors explore complex relationships of dependency, gratitude,
exploitation, and human compassion. The film is a serious drama with strong psychologica
emphases and social criticism. Particular attestipaid to the relationship between the
protagonist and his surroundings, and to the questions of moral responsibility raised by his
situation. The film fits within the tradition of sockfigaged cinema that addresses themes of
marginalised social grogpsl human existence at the edges of society.



PUT U RAJ
(The Road to Paradise)

ProducedADRAN FILM Zagreb

1970

Screenplsdi r os| av Krl eHa, prema vliastitoj novel.i
MusicNi ki ca Kal ol er a

EditingRadojka Tanhofer

Director of Photographyislav Pinter

DirectoMario Fanelli

CastBoris Buzanlil, Ljuba Tadil, Zvonimir Strmac
Rel ja BaGi L, Antun Nali s, Svietlana KneHevil a
Running tim€&3 min

Color

35 mm

Widescreen



